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YENIi DUZ DUZEYDE FOLKLOR GELENEGI
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Ozet

Ulusal edebiyat mirasina ve folklora dayanan 601 ve 70'li yillara ait diizyazilarimizda,
kahramanlarin gelecekteki davranislarini, olaylarin, karakterlerin tek bir ¢izgide, tek yonde
gelismedigini, bazen ilk, tanidik detaylar1 duymak zordur, anlatim aldaticidir. Kisiligin gelisimi
bu ilk satirlarla belirlenmez; kahraman, olay 6rgiisiiniin ilerleyen boliimlerinde karakterinin
tamamen beklenmedik, yeni Ozelliklerini ortaya ¢ikarir. Uzun zamandir diizyazidaki
karakterlerin davranis ve eylemleri ile karakter ve dogalar1 arasinda dogrudan, tek satirlik ve
dogrudan bir baglant1 vardir. Kahramanlar karakterlerinin baslangi¢ ¢izgilerini sonuna kadar
korumuslar, c¢eliskili bir gelisim yolundan ge¢ip kusurlar birakmis olsalar da bastan sona
karakter istikrarlarin1 korumuslar ve degismeden kalmislardir. Karmasik, yeni bir yapiya sahip
modern diizyazida, folklora 6zgii tipolojik rollerin tezahiirii, kahramanlarin katiliminda,
goriintlilerin gruplandirilmasinda ve karakterler sisteminde tespit edilebilir. Bir dizi eserin
karakterlerinde baz tipolojik folklor rolleri vardir - ana kahraman ve onun muttefiki, danisman,
rakip, hain, "kiiclik kardes" vb. etkisi g6zlemlenebilir. "Saz"da (I. Huseyinov) Tapdig - Nuru -
Cebrail carpismast destanst bir kahraman-yardimci-diisman modeline benzetilebilir. S.
Ahmadov'un "Yesil Tiyatro" mitolojik arketipine gore, Asagi ve Orta diinyalarin karsithigi,
toplumsal kotiiliik ve iyilik, bir avlunun iki katinin karsithiginda sembolize edilir. Toplumsal
kotiiliigli ve sakinlerini biinyesinde barindiran zemin, Yeraltt Diinyas: gibi bilinmeyen ve
yabanci, kapali, tehlikelidir. Eserdeki karakterlerin adinda da sembolizm kendini
gostermektedir. Bu tiir etkiler, yazarlarin bilingli arzusu ve dogrudan folklora bagvurmasiyla
degil, edebi miras yasasi olan yaratict psikolojiye uygunluklariyla belirlenir. Edebiyatimizda
genel olarak arka plan, alt metin igerigi ve folklor sembolizminin izleri bulunmaktadir. Pek ¢ok
eserde gercek anlamda degil, sanatsal bir amaca tabi sembolik imgeler vardir. M.
Stileymanli'nin "Seytan" hikayesindeki seytan imgesi bunun agik bir 6rnegidir. 60'l1 yillardan
itibaren yeni bir asamanin varligina dikkat ¢ceken yazarin fikirleri ve "yeni" kavramlar biitiin
elestirmenler ve edebiyat temsilcileri tarafindan kabul gérmemistir. sahne" ve "yeni diizyaz1".
Bu nesirdeki yeni 6zelliklerin bizim nesirimiz igin yeni nitelikler olmadigin1 iddia ettiler. Yeni
diizyazinin 6nde gelen temsilcilerinden yazar A. Aylisli, bu yontyle "yeni diizyaz1" kavramina
kars1 ¢ikar. Elestirmenlerin ara sira kullanmaya basladigi 'yeni diizyazi' tabirinin edebiyatimizin
genel tecrubesi agisindan dogru olmadigini yaziyor. O yillarda (yani 60'l1 yillarda P.G.) yazilan
eserlerin temel degeri, az ¢cok samimiyetleri ve hayatin gergegine kismi bagliliklaridir. Diinya
edebiyatimin biiyiik tecriibesini bir kenara birakirsak, Azadrayjan'in diizyazisindaki samimiyet
yeni bir nitelik olarak degerlendirilebilir mi?!" retorikten baska bir sey degildir. Elestirmen N.
Aliyeva, bu goriisiin dogru yorumlanmadigini belirterek, "... Nitekim C. Memmedguluzade, S.
M. Ganizade, C. Jabbarli, A. Hagverdiyev'in yarattig1 "kiiciik" ve "minik" insanlarin zengin
sanatsal karakterleri, N. Vazirov galerisi, bunun diizyazimizda yeni bir 6zellik oldugunu
diisinmek ne kadar mantikl1?!". Bize gore N. Aliyeva'nin A. Aylisli'nin goriistini tam olarak
kabul etmemek yerinde olur, ¢iinkii bu dénemin nesirinin ortaya koydugu sorun, fikir-igerik
yeniligi, miicadelesi ve sunus bigimi bakimindan farklidir. Hatta o dénem eserlerinde tasvir
edilen gdrsellerin hemen ¢ogunun 0 dénem diizyazisinin yeni bir 6zelligi oldugu ve 70'li yillarin



diizyazisi i¢in yeni olmadig diisiincesi bile yersiz kabul ediliyor, ¢linkii bu goriintiiler agikga
hak ve ozgiirliiklerini talep ediyor ve miicadele veriyor. onlar i¢in aliyorlar.
Anahtar Kelimeler: yeni, nesir, folklor, gelenek

Abstract

In the prose works from the 1960s and 1970s, which are based on national literary heritage and
folklore, the behavior of the heroes is portrayed as not following a single linear or
straightforward path. Sometimes, it is difficult to recognize familiar details at first, and the
narration can be deceptive. The development of a character is not determined by the first lines;
heroes reveal entirely unexpected, new traits in the later stages of the plot. In long-established
prose, there has traditionally been a direct and one-dimensional link between a character's
actions and nature. Heroes have consistently maintained their initial character traits, despite
undergoing contradictory development and leaving flaws along the way, and have remained
stable and unchanged from beginning to end. In modern prose, with its complex and new
structure, the manifestation of folklore-specific typological roles can be observed in the
participation of the heroes, the grouping of images, and the character system. Certain
typological folklore roles—such as the main hero, their ally, the advisor, the rival, the traitor,
and the "younger brother"—can be seen in the characters of a number of works. For example,
in "Saz" (by 1. Hiiseyinov), the conflict between Tapdig, Nuru, and Cebrail can be likened to
an epic hero-helper-enemy model. In S. Ahmadov’s "Yesil Tiyatro," the opposition of the
Lower and Middle Worlds, societal evil and goodness, is symbolized in the contrast between
two levels of a courtyard. The symbolism of characters’ names in the work further reinforces
these themes. Such influences are not the result of the writers’ conscious desire or direct
reference to folklore but align with the creative psychology that follows the literary heritage
law. In Azerbaijani literature, traces of background, subtext, and folkloric symbolism can be
found. Many works contain symbolic images that serve an artistic purpose rather than depicting
literal meanings. The image of the devil in M. Siileymanli's "Seytan" story is a clear example
of this.

Since the 1960s, some critics and literary figures have not fully embraced the concepts of a new
stage or "new prose" suggested by certain writers. They argue that the new features in this prose
are not new to Azerbaijani literature. One of the prominent representatives of the new prose, A.
Aylisli, opposes the term "new prose,” suggesting it is not accurate for describing the literature
of that period. Critics argue that the value of works from that time lies in their sincerity and
partial adherence to the reality of life, rather than the new qualities of prose. However, critic N.
Aliyeva disagrees with this perspective, suggesting that it is not logical to consider the artistic
characters of the "small” and "miniature™ people created by authors like C. Memmedguluzade,
S. M. Ganizade, C. Jabbarli, and A. Hagverdiyev as new features in prose. We believe that N.
Aliyeva’s rejection of A. Aylisli’s view is justified, as the issues, ideas, content, and
presentation style of prose during that period differ significantly. Even the imagery described
in works from the 1970s is considered a new feature of the era’s prose, which cannot be
dismissed, as these images clearly call for rights and freedoms, representing a fight for them.
Keywords: New, Prose, Folklore, Tradition
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OZET

Imgelerin i¢ diinyasmin anlatimi, gergekligin toplumsal ve siyasal olaylartyla siki sikiya
baglantili olup, kahramanlarin duygu, duygu ve diisiinceleri, belirli bir donemin ve ortamin
ozellikleri agisindan aydinlatilmaktadir. 70'li yillarin diizyazisinin vardigi sonug, kahramanin
kendi zihnine ve karakterine uygun olarak yasamin 6ziine ulasmasi gerektigidir. Bunu kendi
bagimsiz cabalariyla bulmalidirlar, hi¢ kimse, hatta bir yazar bile ger¢egi goriintiiye hazir bir
sekilde sunamaz ki bu aslinda ahlaki cehalet olur. Bir karakteri yonetmeyi ona bir seyler dikte
etmek, ona bir inan¢ asilamak, ona hayatimizin genis ufuklarin1 géstermek olarak diistinmek
saflik olur. Kahramanin zihinsel ve ruhsal olarak buna hazir olmasi gerekir, aksi takdirde yeni
bir hayatin esiginde kafas1 karigir. Hayat1 somut gzlem ve izlenimleriyle anlamak zorundadir
- hem gercege ulasmanin bagka bir alternatifi olmadigindan, hem de insan algisiyla anladigi,
duygulariyla yasadig1 ve basardigi ger¢ege ve uygulamaya sonsuza kadar baglh kaldig igin.
hayatiyla. Bu onun inanci haline gelir, sosyal-vatandas diistincelerini kosullandirir. Dolayisiyla
o gercegin manasina ve ylceligine 6zellikle dikkat etmek, bu duyguyu insan kalbine agilamak
gerekir, ancak bu, gercegi gercek resmiyle gostererek, okuyucuyu i¢sel evrim ve olusuma ikna
ederek basarilmalidir. goriintiiniin siireci. Aksi halde bir¢ok eserde oldugu gibi paradoksal
durumlar ortaya ¢ikacaktir. Yiizyilin kahramanlar1 her engeli hizla asar, hayatin neredeyse tum
celigkileriyle kararlilikla yiizlesir, karakter ve irade olarak cok gii¢lii hale gelirler. Ama o
goriintiiler, o ¢arpitmalar da bizi ikna etmiyor. Clinkii bunlarda bir samimiyet, bir gerceklige
gonderme gormiiyoruz.M. Siileymanli'nin "Degirmen" adli eserinde olumsuzluk elestirisi
giclidar. Bu anlatiyr gevreleyen birgok celiskili, birbirini diglayan goriis var. Ancak bizce
"Degirmen" bu kadar ciddi fikir ayriliklarina ve tartismalara imkan verecek bir eser degil. Bu
caligma tek kelimeyle ilging bir ¢aligma, ayni1 zamanda yazarin yetenekli oldugunu gosteriyor
ve ayni zamanda yasam olaylarina kars1 tutumunun tek tarafliligini da ortaya koyuyor. Yazar
bir yandan psikolojik hisleri ve niianslar1 biiylik bir beceriyle ve gercek sanatsal yetenekle
aktarabiliyor, karakteri ilk goriiste tamiyor. Adib, yarattigi kahramanin i¢ diinyasinin gizli
noktalarini ziyaret edebiliyor, sesini, hareketini, gbzlerinin ifadesini, bakis tonunu ¢ok ince
vuruslarla yorumluyor. Bununla kisilerarasi iliskilerde orta perdeleri kaldirirken, bazen de ¢ok
muglak bir sekilde fikrini ifade eder, sembollere, sembollere, imalara ¢ok fazla meydan okur,
koyu, siyah renklere daha ¢ok ihtiya¢ duyar. Yazar, sosyo-estetik konumunun etkinligini eserin
genel ruhu icinde ifade etmeye calisiyor ve sanki sdyle diyor: "Bak, ders al!" isin genel ruhunda,
iceride, alt katmanda bu anlamda bir 6fke var.

Falanca kahraman imgelerinin yaratilma siras1 ve genel olarak bu yillarin kahramanlarinin
siiflandirilmasi elestirmenler tarafindan su sekilde yorumlandi:

Birinci bolumde yiiksek ahlaka ve asil duygulara sahip kahramanlar yer aliyor. Bu goriintiiler

belli zorluklar ve celigkilerle betimleniyor; g¢evreleri tarafindan eziliyorlar. Bu eserlerde
kisiligin ahlaki safligi, insan onuru ve vicdani saflik, ¢evreye karsi tasdik edilmektedir.
Imgelerin diisiincesinde ve hayatla olan iliskisinde de belli bir sinirliligin oldugu da gdzden
kagmiyor.



Ikinci tip kahramanlarin itiraflar1 ahlak okuryazarlig: olan, kotiiliige, kotiiliige, ¢irkinlige karsi

miicadele eden "saf" insanlarin itiraflaridir. Aydinlik ile karanligin, beyaz ile siyahin keskin
kontrastinda manevi zenginlikleri daha da belirginlesiyor gibi goériinliyor. Bu kahramanlarin
toplumun degerli bir vatandasi olarak belirli zorluklar1 agma faaliyetleri, ahlaki ¢irkinliklere
kars1 eylemlilikleriyle son bulur.

Uciincii tip kahramanlarin itirafi ahlaki agidan dengesiz olanlarn itirafidir (az82n5).

Onemli olan, bu kahramanlarin eylem kahramanlar1 degil, diisiince, fikir ve gozlem
kahramanlar1 olmasidir. Bazen ¢ok diisiinmek, bir seyleri ileri geri gétiirmek, onlart gergek
durumlari i¢inde sadece hareketsiz gormemizi saglar.

Anahtar Kelimeleri: eser, anlatmak, ahlak, milli kulttr

Abstract

The expression of the inner world of images is closely connected to the social and political
events of reality, with the emotions, feelings, and thoughts of the heroes being illuminated in
light of the characteristics of a specific period and environment. The conclusion of 1970s prose
is that the hero must reach the essence of life according to his own mind and character. This
should be discovered through their independent efforts, as no one, not even a writer, can present
reality in a ready-made visual form, as this would be moral ignorance. To guide a character, to
dictate something to them, to instill a belief in them, or to show them the vast horizons of our
lives would be naive. The hero must be mentally and spiritually prepared for this; otherwise, at
the threshold of a new life, they will be confused. The hero must understand life through
concrete observation and impressions—not only because there is no alternative to reaching the
truth, but also because the truth is bound to the human perception, emotions, and achievements
that it understands and lives through. This becomes their belief, conditioning their social and
civic thoughts. Therefore, attention must be paid to the meaning and nobility of that truth, and
this feeling must be instilled in the human heart, but it must be achieved by showing the truth
in its true form, convincing the reader through the process of internal evolution and formation.
Otherwise, paradoxical situations will arise, as seen in many works. The heroes of the century
quickly overcome every obstacle, face almost all the contradictions of life with determination,
and become very strong in character and will. But these images and distortions do not convince
us, because we do not see sincerity or a reference to reality in them. In M. Suleymanli’s
"Degirmen," the criticism of negativity is strong. There are many contradictory, mutually
exclusive views surrounding this narrative. However, we believe that "Degirmen" is not a work
that could allow for such serious disagreements and discussions. This is an interesting work in
a single word, demonstrating the author's talent while also revealing the one-sidedness of his
attitude towards life events. On one hand, the author can convey psychological feelings and
nuances with great skill and artistic talent, allowing the reader to recognize the character at first
sight. The author visits the hidden points of the hero's inner world, interpreting their voice,
movement, eye expression, and tone with delicate strokes. While removing the middle layers
in interpersonal relationships, the author sometimes expresses his opinion in a very vague
manner, challenging symbols, metaphors, and allusions, using darker, blacker tones more. The
author tries to express the effectiveness of his socio-aesthetic position within the general spirit
of the work, almost saying: "Look, learn!" There is a sense of anger in the overall spirit of the
work, beneath the surface. The sequence of creation of certain heroic images and the
classification of heroes of these years were interpreted by critics as follows:
The first category consists of heroes with high morality and noble feelings. These images are
depicted with certain difficulties and contradictions; they are oppressed by their surroundings.
In these works, moral purity of personality, human dignity, and conscientious purity are



validated in relation to the environment. It is also noticeable that there is a certain limitation in
their thought process and relationship with life. The second type of heroes' confessions are those
of "pure” individuals who fight against evil, ugliness, and injustice with moral literacy. In the
sharp contrast between light and darkness, white and black, their spiritual richness becomes
more apparent. The efforts of these heroes to overcome certain difficulties as valuable citizens
of society culminate in their actions against moral ugliness. The third type of heroes’
confessions are those of individuals who are morally imbalanced. What is important is that
these heroes are not action heroes, but heroes of thought, ideas, and observation. Sometimes,
overthinking and going back and forth with things makes us see them only as motionless in
their real circumstances.

Keywords: work, narrative, morality, national culture



OSMANLI SARAY KUMASLARI UZERINE TARIHSEL BIiR INCELEME:
ESTETIK VE FONKSIYONEL OZELLIiKLER
A HISTORICAL STUDY ON OTTOMAN PALACE FABRICS:
AESTHETIC AND FUNCTIONAL CHARACTERISTICS

Asst. Prof. Salimeh AMANJANI!

OZET

Bu calisma, Osmanli Imparatorlugu’nda iiretilen saray kumaslari o6zelinde estetik ve
fonksiyonel 6zellerin irdelenmesine yonelik olarak olusturulmaktadir. Bu baglamda iinii genis
bir cografyaya yayilan Osmanli saray kumasglari; donemin ve ¢agmin olduk¢a zengin olan
kiiltiirel yapisina ve estetik anlayisina 1s1k tutan bir olgu olarak goriilmektedir. Boylelikle
gostergesel bir 6onem ile Osmanli saray kumaglari, {iretilen iirlinlerin kullanim amaclar1 ve
kullanilan malzemeleri baglaminda donemin etken ozelliklerini de sergileyebilmektedir. Bu
cergevede ¢alisma, Osmanli sarayinda kullanilan kumas tiirlerinin genel tiirlerini ve malzeme
cesitliligini irdeleyerek kumaslarin hangi Olciitlerde estetik degerlerini arttirdigint  ve
desenlerindeki cesitliligi incelemektedir. Ayrica arastirma dahilinde s6z konusu kumaslarin
sosyal statii ve kimlik olusturma {izerindeki etki mekanizmalar1 da incelenmistir. Teorik
diizeydeki alan yazin taramasit yontemi kullanilarak olusturulan caligma, Osmanli saray
kumaslariin yalnizca estetik bir kaygi ile degil, ayn1 zamanda Osmanli saray ve giindelik
yasamindaki etken 6zellikleri de incelemektedir. Boylelikle saray kumaglar1 kilturel degerlerin
olusturulmasi, devam ettirilmesi ve aktarilmasi 6zelinde tarihsel bir baglamda 6nemli bir
arastirma alani sunmaktadir. Calisma ile birlikte s6z konusu 6nem atfeden olgusal unsurlar
tizerine Osmanl saray kumaslarinin estetik ve fonksiyonel 6zellikleri degerlendirilmis ve elde
edilen veriler yorumlanarak sonuglandirilmistir.

Anahtar Kelimeler: Osmanli imparatorlugu, Saray Kumaslari, Estetik Ozellikler, Fonksiyonel

Ozellikler, Tarihsel Siireg.

ABSTRACT

This study is designed to examine the aesthetic and functional features of the palace fabrics
produced in the Ottoman Empire. In this context, Ottoman palace fabrics, whose fame spread
over a wide geography, are seen as a phenomenon that sheds light on the rich cultural structure

and aesthetic understanding of the period and age. In this way, Ottoman palace fabrics with an

1 Dr. Ogr. Uyesi, Usak Universitesi, Giizel Sanatlar Fakiiltesi, Moda Tasarimi Boliimii, ORCID ID: 0000-
0003-4636-9295,



indicative importance can also exhibit the active characteristics of the period in the context of
the intended use of the products produced and the materials used. In this framework, the study
examines the general types and material diversity of the fabric types used in the Ottoman palace
and examines the criteria by which the fabrics increase their aesthetic values and the diversity
in their patterns. The study also examines the impact mechanisms of these fabrics on social
status and identity formation. The study, which was created using the theoretical literature
review method, examines the Ottoman palace fabrics not only with an aesthetic concern, but
also their active features in the Ottoman palace and daily life. Thus, palace fabrics offer an
important research area in a historical context in terms of the creation, maintenance and
transmission of cultural values. With this study, the aesthetic and functional features of Ottoman
palace fabrics were evaluated on the factual elements that attribute such importance, and the
data obtained were interpreted and concluded.

Keywords: Ottoman Empire, Palace Fabrics, Aesthetic Properties, Functional Properties,

Historical Process.

1. GIRIS

Osmanli Imparatorlugu yalnizca diplomatik, siyasi ve askeri anlamda degil, ayrica
kiiltiiriin, sanatin, zanaatin ve estetigin de etkin bir giiciine sahip olan medeniyetlerinden bir
tanesiydi. Bu c¢ercevede Osmanl saray kumaslari, neredeyse her donemde hem sanatin hem
estetigin hem de kiiltiirel zenginligin en temel yapilarindan biri olarak kendini gdstermistir.
Osmanli saray kumaslar1 sadece siisleme ile giizelligi yansitan bir unsur olarak degil, ayrica
statliyli temsil etmis ve 6zellikleri bakimindan da kiiltiirel bir simge olarak goriilmiistiir. S6z
konusu olan bu kumaslar Osmanli Imparatorlugu’nun estetik anlayisini ortaya koyan ve gok

zengin olan kiiltiirel mirasin 6nemli bir parcasidir.

Osmanli saray kumaslar1 zengin gorsel giizellikleri ile donemin sosyal yapisi ve
gundelik yasama iliskin ¢cok 6nemli bilgiler vermektedir. Aynm1 zamanda bu kumaglarin
kullanimi kisilere bir statii kimligini yaratmasma da neden olmustur. Ozellikle saray gibi
mekanlarda kullanilan kumaslar kisilerin kimliklerini ve sosyal statiilerini gostermede onemli
bir rol oynamistir. Bu baglamda padisah ve en iist riitbeli kisiler geneli itibariyle kaliteli ve
ihtisam1 ortaya koyan gosterisli kumaglar giymislerdir. Bu kumaglar ayn1 zamanda saray i¢i
mekanlarda dekorasyon amagli kullanilmakla birlikte saraydaki perde ve yorgan gibi esyalarda
da kullanilmigtir. Ayrica hediye amagh da verilmistir. Osmanli saray kumaslar1 ¢ogunlukla

ipek, kadife ve altin iplik malzemelerinden iiretilmistir. Kumaslardaki desenler zarif



inceliktedir ve ayrintili olarak islenmistir. Bu anlamda donemin hem sanat hem de zanaat
anlayisim gostermistir. Ozellikle seraser ve brokar gibi kumas tiirleri donemin estetigini

gosteren baslica kumaslardir.

Boylelikle genel bir ¢ergevede teorik diizeydeki alan yazin taramasi yOntemi
kullanilarak olusturulan bu ¢alisma, Osmanli saray kumaslariin yalnizca estetik bir kaygi ile
degil, aym1 zamanda Osmanli saray ve giindelik yasamindaki etken Ozellikleri de
incelemektedir. Bununla birlikte ¢alisma; saray kumaslart kiiltiirel degerlerin olusturulmasi,
devam ettirilmesi ve aktarilmasi 6zelinde tarihsel bir baglamda 6nemli bir arastirma alani
sunmaktadir. Calisma ile birlikte s6z konusu 6nem atfeden olgusal unsurlar iizerine Osmanli
saray kumaslarmin estetik ve fonksiyonel 6zellikleri degerlendirilmis ve elde edilen veriler
yorumlanarak sonuglandirilmistir. Calisma, Osmanli saray kumaslarinin kultirel kimlik, sanat,
zanaat, giindelik yasam ve kullanimi iizerindeki etkisini ortaya ¢ikarmay1 hedefleyerek alana
onemli bir katki sunmay1 amaglamaktadir. Ayn1 zamanda bu kumaslarin kiltirel mirasi, tekstil
sanatini, kiiltiirleraras1 etkilesimi, sosyal ve ekonomik yapidaki unsurlar1 anlasilir hale

getirmesi acisindan da onemli bir ¢alisma olarak goriilmektedir.

2. OSMANLI SARAY KUMASLARININ TARIHSEL SURECI, ESTETIK ve

FONKSIYONEL OZELLIKLERI

Osmanli dokumaciligi, 16. Yiizyil klasik donem muhtelif 6rneklerini vermeden hemen
once cevresinin gelismis dokuma sanatinin mirasgisi olmustur. Ayrica Dogu ve Bati ticaretinin
gecit yolu tzerinde bulundugundan dolay1 yabanci tacirlerin de konak yeridir. Boylelikle ticari
aligverigin yam sira kiiltiir ve sanat aligverisi de gelismistir (Tezcan, 1993: 19). 17. Yiizyilda
ise Istanbul pazarlarinda satilan bazi ipekliler bulunmaktadir. 1502 tarihli Istanbul Ihtisab
Kanunnamesi 'ne gore pazarda satilan baglica ipekli kumaglar kemha, vale, kadife ve taftadir.
Ayrica 1502 tarihli Bursa Ihtisab Kanunnamesi’nde ipekli kumas ¢esitleri miizehheb, kadife,
kemha, vale, tafta, atlas, meton ve burimcik olarak kategorilere ayrilmistir (Inalcik, 2008:
2406).

Osmanli saray kumaslar1 zengin bir tarihe sahiptir. Ozellikle kumaslardaki kiiltiirel
ogeler, sanatsal islemeler ve islevselligi bakimindan bu zenginlikler goriilebilmektedir. Bu
zenginlik ayn1 zamanda kumaslarda kullanilan farkli desenler, motifler, teknikler, tarzlar ve
semboller iizerinden de fark edilebilmektedir. Osmanl saray kumaslarinin kullanim alanlari

cok kapsamli ve cesitlidir. Bu kumaslar genellikle padisah, vezir ve yiksek makama sahip



olunan kisiler tarafindan giysi olarak kullanilmistir. Ayn1 zamanda kumaslar sarayimn cesitli
yerlerinde estetik amagcli olarak bir dekorasyon niteliginde kullanilmus ve tercih edilmistir. Ote
yandan bu kumaslar téren ve ritiiellerde, hediyelik esya ve dini amagli kullanilmistir. Bu
baglamda Osmanli saray kumaslari farkli yiizyillarda degisim ve doniisiime ugramistir ancak

klasik 6zelliklerini de hem korumaya calismistir hem de yeni tekniklerle sentezlemistir.

2.1. 16. Yiizyil Osmanh Saray Kumaslari

16. yiizyllda Osmanli Imparatorlugunun ihtisamli saraylarinda kullanilan kumaslar
zarafetin temel simgesi olmakla birlikte zenginligin bir belirtisi olarak dikkat ¢ekmektedir.
Saray kumaslari, bu 6zellikleri bakimmdan Osmanli imparatorlugu’nun Ust nitelikteki gtictind,
sayginligin1 ve c¢esitli kiiltlir yapisin1 gosteren bir yapidadir. Dolayisiyla devlet kumas
dokumaciligina ve 6zgiin tasarimlar1 koruma altina almistir. 16. Yiizyilda saray kumaslari en
Uretken donemini yasamustir ve kumaslardaki desen, tasarim ve hammadde nitelikleri agisindan

en list diizeye gelmistir (Arslan, 2021: 743).

Sekil 1.: 16. Yiizy1l Osmanli imparatorlugu, Pargali Bohca; Ipek Dokuma.
Kaynak: TSM, Env. No. 31/ 255.
(Tezcan ve Okumura, 2007: 124)



16. ylizyilda, saraylarda genellikle ve ¢ogunlukla ipekli kumaslar kullanilmistir. Clnk
ipek kumaslar lUks bir malzemedir ve ¢cok degerli olan bir prestij konumundadir. Bu kumas ¢ok
zengin desenlere sahip ve parlakligi olan bir kumas tlrli biciminde tasarlanmistir. Ayrica giysi
ve doseme amacl kullanilmistir. 16. yilizy1l ve sonraki ylizyil arasinda teknik basari, motif
zenginligi ile beraber desenlerdeki renk uyumu saray kumaslarinin sanatsal yoniinii en giizel
sekilde ortaya koymaktadir (Berkli, Giiltepe & Pmar, 2021: 19). 16. yiizyilda Osmanl
saraylarinda padisahlar ve Ust rutbeli kisiler kis aylarinda kiirk ve yln kumaslarindan tiretilmis
giysiler giymistir. Bu anlamda kiirk ve yiin kumaslar bu déonemin 6nemli kumasglarindandir.
Bununla beraber Osmanli saraylarinda halkali, kadife ve atlas kumaslar1 kullanilmigtir. Bunun
yan1 sira ¢atma kumas da kaftan, kitap ve yorgan yapiminda kullanilmustir (Sezgin, Onli, 1994:
49).
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Sekil 1.: 16. Yiizy1l Osmanli Imparatorlugu, Pargali Bohca; Ipek Dokuma.
Kaynak: TSM, Env. No. 31/1079.
(Tezcan ve Okumura, 2007: 128)

Osmanli kumaglarinda renk olarak altin sarisi, kirmizi, yesil siklikla kullanilmistir. Bu
baglamda Osmanli saray kumaslar1 olduk¢a zengin renk ve ¢esitlilige sahiptir. S6z konusu
kumasglar genellikle saray odalarinda, dekorasyonlarda, giyimde, halilarda, perdelerde ve

yastiklarda oldukc¢a yaygin bir bigcimde kullanilmistir. Kumaglardaki suslemeler; hat sanati, ¢ini
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motifler, altin ve glimiis iscilikleri ile yapilmistir. 16. Yiizyilin ortalarinda saray kumaslarinda

cicek motifleri ve bu motifin desenleri dikkat ¢cekmektedir (Ugurlu & Turgut, 2024: 1753).

2. 2. 17. Yiizyll Osmanh Saray Kumaslari

17. yiizy1l saray kumaslari 16. yiizy1l kumaslarinin tslup 6zelliklerini devam ettirmistir.
Ancak farkliliklar1 da bulunmaktadir (Alpat, 2010: 37). Bu baglamda saray kumaslari yalnizca
estetik amacli degil, ayrica teknolojik ve sanatsal yonden on plana ¢ikmistir. 17. yilizyilda
Osmanli saray kumasglar1 saray kiiltliriinlin 6nemli bir unsuru olmakla birlikte sanatsal
cesitliligin ve zenginligin 6nemli bir pargasidir. Saray kumaslarinin temel hammaddeleri ipek,
pamuk, yiin, altin ve glimiis ipliklerdir. Kumaslarda ince ve ayritili dokuma teknikleri
kullanilmigtir. Motiflerde lale, karanfil, siimbiil gibi bitkisel motifler kullanilmistir. Ayni
zamanda Rumi ve Hatai motiflerde kullanilmistir. Ayrica desenlerde geometrik desenler ve

simetrik formlarda kumasglara islenmistir.

Sekil 1.: 17. Yiizy1l Osmanli Imparatorlugu, Catma Kadife Kumas; Ipek, Kilaptan.
Kaynak: TSM, Env. No. 13/ 1482.
(Tezcan ve Okumura, 2007: 76)

Osmanli sarayinda ipek, kadife, seraser, atlas, kemha ve brokar kumaslar kullanilmstir.

Ozellikle saray kumaslar1 genellikle kaftanlardan olusmasi dikkat ¢ekmektedir (Zencirkiran &
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Berkli: 2022: 775). Osmanli saray kumaslarinin kullanim alanlar1 gogunlukla saray giysilerinde
Ozellikle de padisah ve rutbeli kisilerin kaftanlarinda kullanilmistir. Bunun yani sira sarayin i¢
mekansal kisimlarinda dekoratif esya olarak tercih edilmistir. Ozellikle perde, yastik ve
dosemelerde kullanilmistir. Bu ylizyilda kullanilan saray kumaslar1 statiiniin ve sosyal
konumun gosterilmesini ortaya koyan bir islevindedir. Ayrica kumaslarin iiretim merkezleri

Bursa, Istanbul ve Edirne’dir. Giiniimiizde bu saray kumaslar1 miizelerde sergilenmektedir.

Sekil 1.: 17. Yiizy1l Osmanli Imparatorlugu, Catma Kadife Kumas; Ipek, Kilaptan.
Kaynak: TSM, Env. No. 13/ 1470.
(Tezcan ve Okumura, 2007: 80)

2. 3. 18. Yiizyll Osmanh Saray Kumaslari

18. yiizy1lda Osmanli saray kumaslar1 ¢ok zengin ve ayrintili desenlerle siislenmistir.
Bu doénemde teknik ve estetik anlamda farkli yaklagimlar kendini gostermistir. Bu donemde
“Selimiye” ad1 verilen kumas, ince seritler Uzerine konulmus ve kiigiik ¢igcek motifleriyle susli
ipek dénemin kadin giysilerinde ¢ok yaygin olarak kullanilmistir (Alpat, 2010: 41). Bu kumas
boyuna yollu o6zelliginde olup ince seritler ve kiiciik desenlerden olusmasi onu diger

kumaslardan ayirmaktadir.
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Sekil 1.: 18. Yiizy1l Osmanli Imparatorlugu, Tunus Kumast; ipek.
Kaynak: TSM, Env. No. 13/ 1542.
(Tezcan ve Okumura, 2007: 60)

Osmanli saray kumaslari 18. yiizyilda kullanilan kumaslar1 ¢cogunlukla ipek ve kilaptan
malzemelerinden olugmaktadir. Osmanli saray kumaslari hali ve dosemelerde kullanilmig
olmakla birlikte i¢ mekan estetiginde de kullanilmistir. Sevai ad1 verilen ipekli kumaslarda
tercih bu dénemde tercih edilmistir (Kumas Bilgi, 2025). Bu kumasta serpme desen, geometrik
sekiller ve yaprakli ¢iceklerden olusur. 18. Yiizyil saray kumaslarinda ayrica “Tiirk Rokoko”
stsleme Uslubu yaygin hale gelmistir. Kumaslarda 6zellikle dogadan alinan ilham ile motiflerde
oOzellikle lale kullanilmistir. Bunun yaninda karanfil ve siimbdil tarzlarinda gigekli motiflerde 6n
plana ¢ikmistir. Kumas renklerinde bordo, kirmizi, altin sarisi ve yesil gibi renkler kullanilarak
Osmanli sarayinin ihtisami simgelenmeye calisiimistir. 18. Yiizyill Osmanli saray kumasglari
sadece giinliik yasamda kullanilmamistir. Ayn1 zamanda estetik, zarafet, ihtisam ve prestij

amacla da kullanilmistir.
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Sekil 1.: 18. Yiizy1l Osmanl1 imparatorlugu, Tunus Perdesi; ipek, Kilaptan.
Kaynak: TSM, Env. No. 13/ 1535.
(Tezcan ve Okumura, 2007: 58)

2. 4.19. Yiizyll Osmanh Saray Kumaslari

19. yiizyilda Osmanli saray kumaslarinda Bati’nin etkisi olmustur. BOylece kumaslarin
sanatsal ve kiiltlirel 6zelliklerinde degisimler olmustur. Osmanli imparatorlugu 18. yiizyila
kadar kendi kumaslarin1 kendi iiretmistir. 18. yiizyilda batililasma etkisinde kalmis ve 19.
ylzyilda ise yoniinii Bati’ya c¢evirmistir (Tepe, 2021: 438). 19. ylizyllda Osmanl saray
kumaslarinda Bati’ya ait motifler ve teknikler kullanilmistir. Bu yiizyilda 6zellikle Barok ve
Rokoko tarz1 stislemeler kumaslarda yaygin bir bicimde gériilmeye baslanmustir. Ipek ve kadife
kumasglar her zaman oldugu gibi bu yiizyilda da popiilerligini korumustur. Bu tirden kumasglar

cesitli desenlerle siislenmistir ve saray giysilerinde kullanilmistir.

Sekil 1.: 19. Yiizy1l Osmanli Imparatorlugu, Catma Kadife Yastik Yiizi; Ipek, Kilaptan.
Kaynak: TSM, Env. No. 13/ 1452.
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(Tezcan ve Okumura, 2007: 98)

Osmanli saray kumaslarin1 19. yiizyilda iki grup olarak ele alinabilir. Bunlardan ilki
Osmanli’nin klasik desen ve kompozisyonlarini kullandig1 kumaslardir. Ikincisi ise Avrupa
etkisi ile degisim gecirmis desen ve kompozisyonlardan olusan kumaslardir (Ozdemir, 2010:
39). Osmanli saray kumaslarinda lale, karanfil, hayatagaci gibi motifler kullanilmasinin
yaninda madalyon motifleri de siklikla kullanilmistir. Ayrica kumaslarda kompozisyonlarda
yapraklar, dallar ve c¢igekler uygulanmistir. O donemde Hereke Fabrikasi’nda iiretilen
kumasglara bakildiginda, kumaslarda Bati’ya ait {iretim tarzinin 6gelerinin sik kullanildig:
goriilmektedir. Dolayisiyla 19. ylizyill saray kumaslart bir yandan geleneksel Osmanli
motiflerinin diger yandan Bat1 etkilerinin bir bilesimi olarak dénemin kiiltiirel ve sanatsal

yapisindaki zenginligi yansitan bir niteliktedir.

-3

v

Sekil 1.: 19. Yiizy1l Osmanli Imparatorlugu, Uskiidar Catma Yastik YUzU; ipek,

N

Kilaptan.
Kaynak: TSM, Env. No. 13/1435.
(Tezcan ve Okumura, 2007: 102)

Boylelikle Osmanli saray kumaslarinin estetik 6zellikleri irdelendiginde, oldukca
zengin desen ve motif cesitliligi karsimiza ¢ikmaktadir. Ozellikle lale, karanfil ve simbl gibi
cicek motifleri ve yogunlukla da geometrik desenler ¢cokca tercih edilmistir. Bu baglamda Rumi
ve Hatai motifler de Osmanli sanatina 6zgiin bir sekilde olgusal unsur olarak dikkat
cekebilmektedir. Renk gesitliligi irdelendiginde ise yine Osmanli saray kumaslarinda genellikle

altin sarisi-dore, kirmizi ve yesil gibi Ozellikle canli ve pastel renklerin saray ihtisamini
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yansitma gerekgesiyle kullanildig1 gértilmektedir. Ayrica ¢ini motifler ve hat sanati ile birlikte
yogun bir bi¢imde altin ve glimiis islemeler ile kumas siislemeleri de yapilmistir. Ancak 16.
Yiizyila ait zarafet kendini 19. Yiizyildaki batili tarz etkisine birakarak ne yazik ki farkliliga

ugramistir.

Fonksiyonel 6zellikler iizerine bir inceleme yapildiginda ise yinelenen bir soylem ile
s6z konusu saray kumaslarmin Osmanli Imparatorlugu’nun sosyal statii gdsterim amaci ile
kullanildig1 irdelenmektedir. Boylelikle 6zellikle saraydaki padisah basta olmak iizere iist
rlitbeliler s6z konusu bu sayginligi igtenlikle sembolize etmislerdir. Her ne kadar sosyal statii
olarak kullanilmig olan saray kumaslari ayrica dekoratif bir amag ile yogunlukla tercih
edilmistir. Bu ¢ercevede Osmanli saraylart incelendiginde, degerli kumaglardan iiretilmis olan
cok sayida perde, yorgan ve dosemeler goriilebilmektedir. Dolayisiyla ipek ve 6zellikle kadife
gibi dayaniklilik ve saglamliga sahip malzemeler genellikle esya iiretiminde ve giysi
tasariminda siklikla tercih edilmislerdir. Tiim bunlara ek olarak ise Osmanli saray kumaslari,
tarihsel siirecler icerisinde yine siklikla diplomatik hediyeler olarak farkli cografyadaki saray
ve kisilere de armagan edilmislerdir. Bu baglamda Osmanli saray kumaslar salt bir bicemde
tekstil Urtint olarak degil, aksine kdlttrel, ekonomik ve estetik zenginligin ortak bir gostergesi

ve ifadesidir.

4. SONUC

Genel bir baglamda Osmanli saray kumaslari, s6z konusu iirlinlerin estetik objeler
olmalarinin sinirlarini agarak birer sosyal stat, kiltrel kimlik, ekonomik iliskiler ¢cercevesinde
diplomatik de bir hediyelesme ritiiellerinin merkezinde yer alarak dnemli bir olgusal durumu
ifade etmektedir. Bu gercevede kumaslar, Osmanli iImparatorlugu’nun oldukca zengin ve yogun
sanatsal mirasint yansitan birer imge olarak degerlendirilmektedir. Boylelikle kullanilan
desenler, renkler ve isleme motifleri ile birlikte donemin ve donemlerinin estetik anlayislarini
kolaylikla yansitabilmektedirler. Bu hali ile gerek sanat tarihgileri gerekse alana iligkin birgok
arastirmaci tarafindan konu biitiinliigii olusturmakta ve inceleme alan1 bulabilmektedir. Genel
bir tani ile birlikte ise Osmanli saray kumaslari; kiiltiirleraras: etkilesimler ve estetik
anlayislarin tarihsel stiregler igerisinde gelisim ve doniisiim forumlar1 anlamada degerli bir alan1
yansitmaktadir. Calisma, saray kumaslarinin yalnizca dekoratif bir amag ile kullanilmadigini,

ayni zamanda estetik unsurlarin yansitildigi bir ara¢ olarak kullanildigini belirtmektedir.
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Arastirma dahilinde irdelen incelemeler neticesinde Osmanli saray kumaglarinin
islevsel ve fonksiyonel Ozelliklerinin de yansitildigi 6nemli bir kiiltiir varliklar1 oldugu
sonucuna varilmistir. Bu yoniiyle soyut kaygilarinin disinda somut olarak da énemli olduklari
statl ve kimlik olusumu kavramlari Gizerinden ifade edilmistir. Calisma, s6z konusu kumaslarin
tarihsel siirecler igerisinde gecirmis oldugu evrime ve donemler arasindaki farkliliklara da
dikkat ¢cekmis ve geleneksel Ozelliklerin korunabilmesine yonelik yogun bir olumlama
saglamistir. Ayrica, kumaslarin birer kiiltiir mirast1 oldugu ve bu baglamda Osmanl
Imparatorlugu’nun kiiltiirel ve sanatsal varligina ne denli énem verdiginin alt: bir kez daha
cizilmistir. Dolayisiyla calisma, saray kumaslari 6zelinde, imparatorlugun zengin kiiltiirel

kimligini tanimlamada bir unsur olarak yer almaktadir.
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OZET

Moda, toplumlarin belirli bir donem igerisinde gecici olarak benimsedikleri nesnelerin ve
yasam biciminin genel bir ifadesidir. Bu baglamda moda, toplum dahilinde bireylerin
kendilerini ifade etme big¢imlerini ve bireysel iligkilerini yerine getirmede bir yapisal unsur
olarak da goriilmektedir. Bu tanimiyla moda, genellikle tekstil tirtinleri ile iligkilendirilmekte
ve s0z konusu kavram Kkiiltiirel gelismelerden toplumsal olaylara dek bir¢ok faktorden de
etkilenebilmektedir. Moda kavrami ayrica zannedildigi gibi yalnizca insani bedensel
davranislar ile ilgili degil, aksine diisiinsel bir eksende bilgi ve ortaya konulan yapitlarla ilgili
olarak kisinin estetik ve zihinsel bendini ortaya koyma bi¢imidir. Bir¢cok kulvarda arastirma
alan1 bulan moda, 20. Yiizyil fikir ve sanat akimlari ile birlikte yeniden sekillenmis ve estetik
olgularin beraberinde sanat ile harmanlanmistir. Dolayisiyla s6z konusu arastirma alanini
genigletmistir. Bu degisimler dogrultusunda tasarimcilar gerek sanat akimlarindan esinlenip
gerekse bazi hallerde tepki olarak farkli akimlar1 kullanarak bireysel ve sanatsal 6zgurliklerini
yansittiklar1 yenilik¢i eserler tiretmislerdir. Buna gore, ¢alismada moda tasariminda estetigin
ve sanatin biitiinselligi irdelenilerek Siirrealizm akimi dogrultusunda tiretilen eserlerin genel
ozellikleri incelenmistir. Buna ilaveten moda tasarimcilarinin olusturmus olduklar yenilik¢i
eserler 6zelinde teorik duizeyde gergeklestirilen alan yazin taramasi yontemi kullanilmis ve elde
edilen veriler kategorilestirilerek karsilastirma yapilmasi saglanmistir. Calisma gergevesinde,
tasarimcilarin ¢agdas moda tasariminda Siirrealizm etkisiyle iiretmis olduklar1 yenilik¢i
eserlerin yalnizca estetik bir kaygi ile ortaya konmadigini, ayn1 zamanda fikirsel bir ifade bigimi
dogrultusunda da kullanildig1 yorumlanmistir.

Anahtar Kelimeler: Moda, Tasarim, Cagdas, Surrealizm, Sanat.

ABSTRACT

Fashion is a general expression of the objects and lifestyle that societies temporarily adopt
within a certain period. In this context, fashion is also seen as a structural element in the way
individuals express themselves and fulfill their individual relationships within society. With

this definition, fashion is generally associated with textile products and can be influenced by
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many factors ranging from cultural developments to social events. The concept of fashion is
also not only related to human bodily behaviors as it is thought to be, but on the contrary, it is
a way of revealing one's aesthetic and mental bend in relation to knowledge and the works put
forward on an intellectual axis. Fashion, which has found a research area in many lanes, was
reshaped with the 20th century ideas and art movements and blended with art along with
aesthetic phenomena. Therefore, it has expanded the research area in question. In line with these
changes, designers have produced innovative works that reflect their individual and artistic
freedom, both inspired by art movements and in some cases using different movements as a
reaction. Accordingly, the study examines the holism of aesthetics and art in fashion design and
examines the general characteristics of the works produced in line with the Surrealism
movement. In addition to this, the literature review method carried out at the theoretical level
was used for the innovative works created by fashion designers and the data obtained were
categorized and a comparison was made. Within the framework of the study, it has been
interpreted that the innovative works produced by designers with the effect of Surrealism in
contemporary fashion design are not only produced with an aesthetic concern, but also used as
a form of intellectual expression.

Keywords: Fashion, Design, Contemporary, Surrealism, Art.
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Abstract: In medieval times, most people lived in villages as peasants. Villeins were tied to the
land owned by a local lord. They needed permission to move or marry. In return for their farming
work, they gave part of their food to the Lord. Life was tough, and crop failures could lead to
starvation. Freemen were a type of peasant who could move between villages with fewer
restrictions. Peasant homes were tiny, usually just one room made of wattle and daub, with
thatched roofs and no windows. About a third of the space was for animals; a central fire filled the
room with smoke. They had few furnishings, like stools and a trunk for bedding. Women spun
wool to make clothing, while children helped with chores instead of going to school. Peasants also
paid a tithe of 10% (What Was Lifelike in Medieval Society,2025) of their produce to the Church,
which was essential to their community, hosting events like weddings and funerals. This paper

will examine the lives of peasants in their villages, highlighting the profound importance of the

strong bonds and support that define their

community-based lives.

Keywords: Peasant Life, Medieval
Chronicles, Villeins, Freemen,
Agricultural Labor, Social Structure,
Arthurian Legend, Cultural Significance,

Community  Dynamics, Historical

Context, Societal Roles, Crop Failures, [\
Living Condition, Villages, Economic -’

Systems.

A man crowned with vine leaves and grapes stands on the left with a
. . . sickle. In the middle, people are harvesting grapes, with one on a ladder
Introduction: The Middle Ages is often by a stone building. On the right, a man makes a barrel while two
trample grapes in a vat. A bull-drawn cart carries a vat, and a man fills a
barrel. Vineyards are present, and the symbol of Libra appears in the

a tlme Of poverty and Stagnatlon, JUSt sky.oIdmasterDrint.com/momnermonths.htm

misunderstood. Many people think it was

waiting for the Renaissance to bring improvement. However, this view is not accurate. Medieval
Europe had different phases. (Seaver,2023) After the fall of the Roman Empire, there was a Dark
Age, followed by a gradual recovery, and then a flourishing period known as the High Middle
Ages, starting around 1000 AD (Seaver,2023), when Europe developed its unique culture. The
idea that medieval peasants lived endless lives of struggle is also misleading. The term

"peasant"(Seaver,2023) comes from the French word "peasant” (Seaver,2023), meaning a person
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from the countryside. Most Europeans lived in rural areas during this time, and about 80% of the
population were peasants (Seaver,2023). They worked the land that belonged to lords and knights,
who owned the manors where they lived. Peasants used a small portion of the land in large ‘open
fields' (Seaver,2023), giving their Lord a share of their harvest and several free labour days each
year. A typical peasant house was not a palace but was not as primitive as some think
(Seaver,2023). These homes usually had several rooms built around a central fireplace used for
cooking and heating. They had features like doors and windows, and kitchens contained basic
cooking utensils such as kettles, pots, pans, and cutlery. Daily activities were seasonal, focusing
on planting, maintaining, or harvesting crops depending on the time of year. Peasants cared for

livestock year-round and owed labour to their Lord. (Seaver,2023). Housework was challenging

without modern appliances. (Seaver,2023) They had to fetch water from rivers or wells. However,
| < winter provided a break after the harvest when
there was less to do. The most crucial meal was
midday, with a light supper in the evening and
small snacks throughout the day. While the
upper class ate lots of meat, peasants mainly
relied on cereals and grains, especially

unleavened bread (Seaver,2023). Those near the

coast could also eat seafood, considered a lower-

class food then. They consumed large amounts

A farmer is harvesting corn from The Taymouth Hours,
British Library MS Yates Thompson 13 f. 96v..Who were the
peasants in the Middle Ages?

of fruits, vegetables, beer, and wine. Life had its

upsides. (Seaver,2023) Daily life in medieval Europe was often less stressful for peasants than for
modern wage workers, who had strict schedules and many responsibilities. A peasant needed to
complete agricultural work but had freedom during downtime (Seaver,2023), especially after
sowing crops and during winter. This was not a lawless time either. Manorial courts helped
regulate life in the countryside and protected people from abuse (Seaver,2023). Literature and art
from the High and Late Middle Ages show that peasant communities had a strong sense of
togetherness, lacking in many modern societies. While their lives were mostly about survival and
could be challenging, especially during bad harvests or disease outbreaks, like the great famine of
the 1310s and the Black Death of the 1340s (Seaver,2023), some aspects of modern life emerged.

(Seaver,2023) Starting in the sixteenth century, increased knowledge and economic growth began
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to change their way of life, eventually leading to the disappearance of the peasant lifestyle that had

been common for centuries.

Literature Review: The medieval period lasted from the 5th to the late 15th century and was
marked by a feudal system that greatly affected peasant life. Scholars have studied the experiences
of peasants, focusing on their social, economic, and cultural situations. A key book for
understanding this is "Medieval Peasants: Economy, Society and Culture in England 800-1500"
by Chris Dyer (2000). Dyer explains that peasants had a complicated relationship with their land
and lords. Villeins, or serfs, were tied to their Lord's estate and had little freedom (Dyer, 2000).
M. K. Mclntosh discusses in "An Economic History of England: 1100-1500" the economic duties
villeins had to fulfill, such as providing crop yields and labour for their lords (Mcintosh, 1996).

Peasant living conditions were harsh.

E. R. Kelly, in "The Medieval House," notes that peasant homes were usually one-room structures
made from wattle and daub, showing their limited resources (Kelly, 2006). These homes often
housed people and animals, reflecting a subsistence lifestyle where resources were shared (Cantor,
2005). Gender roles in peasant households are also important. J. B. Smith, in "Women and Work
in Medieval Europe,” describes women's important work, like textile production and household
chores. This work was crucial for family survival but often went unnoticed in history (Smith,
2006). The Church also significantly
impacted peasants, mainly through
the 10% tithe they had to pay. P. H.
Johnson's book, "The Church in

Medieval Society,” explains how this

obligation strained peasant resources
and influenced their social lives, as
the Church was central to village life
(Johnson, 1999). A key theme in this
research is the resilience of peasant

O}zolm, :ﬂ! “”,;:,f,‘ fomina " Lt oo foes v&“"m - &

ocTo
terrac
omen,

communities. J. K. Marshall's

— .. . . A peasant man sows seeds in the foreground, with ploughing in the middle
V”Iage Communities in the Middle ground and the ocean in the distance, Scorpio symbol visible in the
sky.oldmasterprint.com/mompermonths.htm
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Ages” highlights how peasants adapted to difficulties like crop failures and political issues by
creating supportive networks (Marshall, 2004). Overall, the studies of medieval peasant life show
a complex mix of social, economic, and cultural factors. They help us understand the lives of
people who lived in medieval villages, from the constraints of the feudal system to the roles of

gender and community support.

Methodology: This study explores the lives of peasants in medieval times using various methods
from different fields of study. It combines history, literature, and cultural anthropology to
understand peasant life comprehensively. Firstly, the research examines primary sources such as
medieval chronicles, legal documents, and literature depicting peasants. Analyzing these texts, the
study identifies recurring themes and stories that reveal peasants' social and economic conditions.
Secondly, a comparative approach examines how different regions and cultures represented
peasant life. This helps highlight peasants' shared experiences and unique circumstances across
diverse societies. The study also places peasant life within the context of significant historical
events, such as feudalism and social hierarchies. It looks at the relationships between peasants,

lords, and the Church to understand how these dynamics affected their lives. Modern field research

may be used to gather oral histories from
communities rooted in  medieval
peasantry. This qualitative data provides
insight into the lasting impact of peasant
life on contemporary communities. The
research incorporates perspectives from
anthropology and sociology to examine
the social structures and cultural
practices of peasant communities,

including family roles and community

dynamics. Finally, reviewing existing

The foreground features a peasant man with a scythe; the middle ground holarl k di | ¢
shows figures farming, shearing sheep, and washing wool in a river, scholarly works on medieval peasants

with more men working in a field, and the Cancer symbol is visible in Iays a foundation for this study by
the sky.oldmasterprint.com/mompermonths.htm

highlighting previous findings and

identifying gaps in the literature. Through this multifaceted approach, the study aims to provide a
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rich and nuanced view of medieval peasant life, showcasing their struggles and resilience while

connecting these insights to modern social inequality and cultural heritage issues.

Discussion: In medieval times, most people lived in villages. The most important person in the
town is the Nobleman, known as the "Lord of the Manor" (Life in a Medieval Village, 2019). The
Lord owned all the land in the village. Peasants needed permission from the Lord to work on his
land, and the villeins had to work for him part-time (Life in a Medieval Village, 2019). The most
common peasant, the Serf, had few rights and was tied to the land, meaning he could not leave.
(Life in a Medieval Village, 2019) Serfs worked in the fields from dawn until dusk, growing crops.
Peasants lived in simple cottages with no glass in the windows and often bare floors. Their homes
had thatched roofs with smoke holes to let out smoke from cooking over a stone fireplace. The
houses were made (Life in a Medieval Village, 2019) with a timber frame, and the walls used a

method called wattle and daub, a mix of twigs, mud, and straw.

Peasants were the most common workers in the medieval era, outhumbering nobles, clergy,
artisans, and merchants. They were present everywhere (Laumonier,2020). Peasants mainly

farmed and raised animals. Most of them lived in rural areas, although some did not. Many

peasants  also  faced  servitude
(Laumonier,2020). From the thirteenth
century (Laumonier,2020), illuminated
calendars often showed peasants at
work, highlighting their important
societal role. Each month, these

calendars displayed different farming
activities, reminding people that
agriculture was the main job at this time.
Medieval texts categorized peasants as

"those who work" (Laumonier,2020),

Landscape with a harvest scene and river on the left; a man with a whip

separate from the clergy, who prayed, walking right in the foreground; Virgo symbol in the
sky.oldmasterprint.com/mompermonths.htm

and the nobility, who fought.
(Laumonier,2020) Peasants had the responsibility to feed society through their hard labour. All
people living in the countryside were considered peasants (Laumonier,2020). Rural areas included
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some artisans and retailers. Nobles lived in the countryside to manage their lands, and monasteries
relied on peasants to work their estates (Laumonier,2020). After the fall of Rome, slavery
(Laumonier,2020) decreased in Western Europe, but many peasants became partially unfree. This
state of servitude, known as serfdom (Laumonier,2020), was common in England, France,
Germany, and Eastern Europe. It also existed in Spain and Italy, although in a milder form. Around
1300, about half of English peasants, or around 2 million people (Laumonier,2020), lived in

servitude.

Conclusion: Medieval chronicles' reflections on peasant life reveal a complex and often harsh
reality for most of the population during that era. The life of a villein, bound to the land and tied

to the whims of a local lord, highlighted
the rigid social structures of the time,
where mobility and autonomy were
severely limited. The experiences of
freemen, while somewhat more
liberated, still showcased the struggles
inherent in rural existence. Peasant
homes, characterized by their simplicity

and lack of amenities, vividly depict the

daily hardships faced by these

Atown view featu_res a man with yvheat, a I_<nife, and an axe ir_1 the communities, emphasizing their reliance
foreground. In the middle ground, pigs are being slaughtered, with one

man slitting a throat and others curing the animals. The symbol of on agriculture and the immediate
Capricorn is seen in the sky.oldmasterprint.com/mompermonths.htm

environment. Despite their challenges,
peasants played a crucial role in sustaining the feudal economy, and their contributions should not
be overlooked in historical narratives. The exploration of medieval peasant life through the lens of
Arthurian legend and other cultural artifacts provides a richer understanding of their social
dynamics and cultural heritage. Examining these individuals' lives uncovers the
interconnectedness of human experience across time and space, allowing us to appreciate the
resilience and resourcefulness of medieval society. This understanding encourages a deeper
examination of the historical roots of contemporary social structures and the enduring themes of

community and survival.
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Abstract: The allure of classics captures the essence of humanity, society, community, and the
overarching structure of human development. The definition of classics has evolved from classical
times through esteemed authors such as Socrates, Plato, and Aristotle. It has been fragmented
throughout discussions of society, spanning from ancient cultures to contemporary times. The
ancient worlds of Greece and Rome initiated many societal values that persist in today's social
milieu, including effective sewage systems, straight roads, and even democracy. Thus, the concept
of classics helps us understand the present by exploring the past and enlightening us about the
historical roots of our current societal values. It encompasses Greece and Rome, the Near East,
India, Ancient America, and Egypt, offering a comprehensive perspective of the ancient world.
Classics reflect the complexities of literature, the evolution of writing, the commonplace use of
slavery, and the secret cults of Ancient Rome, all providing intellectual stimulation through their
broad and globalized access. This methodology relies on documentary analysis and a qualitative
approach. This paper illustrates the appeal of studying classics and their universal relevance. The

central question is: Do classics hold value as a practice in demanding areas?

Keywords: Classics, Arthurian Legend, Cross-Cultural Communication, Myth and Culture,
Medieval Studies, Heroism, Educational Leadership, Global Issues, Cultural Heritage, Intellectual
Exploration, Sound in Art and Architecture, International Relations, Community Service-

Learning, Migration Studies, Memory Studies.

Introduction: Classicism (Rogers,2024) is a lasting style that never truly disappears. This timeless
allure, rooted in the artistry and culture of ancient Greece and Rome, persistently inspires and
influences many aspects of modern life. Whether the grand columns of neoclassical architecture
(Rogers,2024) or the refined elegance of today's fashion, classicism appears in diverse forms. It is
fascinating how these ancient inspirations seamlessly merge into the everyday beauty we
appreciate. Beyond its visual appeal (Rogers,2024), classicism creates a connection to our cultural
heritage. Engaging with classical beauty invokes a sense of continuity, linking human civilization

to its historical context (Rogers,2024). This enduring

appeal captivates history enthusiasts and anyone who
appreciates beauty, balance, and harmony in design.
As it delves into the various facets of classical

- . influence, it discovers ways to integrate these timeless
Figure 1: Diagram. Work of Art Record 42364. Italy. Date.

1267 - 1272. The Index | Displaying Record 42364 elements into contemporary lifestyles. Whether through
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art, architecture, or personal style, classicism is a profound source of inspiration. The roots of
classicism (Rogers,2024) can be traced back to the ancient civilizations of Greece and Rome,
where art, architecture, and philosophy laid the groundwork for what many consider unparalleled
cultural achievements (Rogers,2024). The term stems from the Latin 'classics' (Rogers,2024),
signifying the highest class and reinforcing its enduring association with excellence and
sophistication.

In ancient Greece (Rogers,2024), the Classical period (around the 5th to 4th century BCE) was
characterized by the rise of philosophical thought from notable figures such as Socrates, Plato, and
Aristotle, alongside the flourishing of democratic principles in city-states like Athens, which
greatly influenced governance and civic matters. Greek artists and sculptors such as Phidias and
Polykleitos (Rogers,2024) sought to depict the human form in its most ideal and harmonious state.
Phidias, primarily known for his work on the Parthenon, is emblematic of classical architecture

(Rogers,2024). Simultaneously, Rome's adoption and adaptation of Greek culture played a vital

S

role in the splendour of the Roman Empire.
Romans enriched Greek architectural styles, such
as Doric, lonic, and Corinthian (Rogers,2024), by
applying them to public structures, temples, and
monuments. The Colosseum and the Pantheon
(Rogers,2024) exemplify their extraordinary
engineering and architectural prowess. Roman
artistic and literary contributions, represented by

Figure 2: Work of Art Record 42372. Italy. Date. 1267 — 1272.
figures like Vil‘g“ and Horace (Rogers,2024), Angel Virgin Mary and Christ Child. The Index | Displaying

Record 42372
further conveyed ideals of order, symmetry, and

rational thought.

Literature Review: Studying classics, mainly through historical texts and cultural narratives, has
profoundly shaped modern society and educational methodologies. This literature review delves
into central themes and arguments regarding the fascination with classics, primarily focusing on
the influence of the Arthurian legend and its broader implications for intercultural communication,
educational systems, and societal values. The Arthurian legend explores the relationships between
myth, culture, and education. Majumdar (2023) emphasizes the legend's cross-cultural appeal,
describing it as a narrative enriched with themes of heroism and noble ideals that cut across
national boundaries. This legend encourages the exploration of shared cultural heritage, fostering
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a deeper understanding of global issues and the collective human experience (Majumdar, 2023).
Educational curricula frequently include classics to stimulate intellectual curiosity. Research
indicates that engaging with classical texts improves critical thinking and interdisciplinary
comprehension (Taylor, 2019). The modern educational landscape increasingly highlights the
significance of cross-cultural perspectives, positioning classics as a link to grasping diverse
cultural narratives and historical contexts (Elliott, 2021). The connection between classics and
contemporary societal values is well-documented. Classics serve as a repository for ancient
societal values, showcasing the evolution of concepts like democracy, governance, and ethics.
Baker (2020) contends that analyzing classical texts, from Plato's philosophical insights to
Aristotle's political thoughts, provides essential perspectives on modern social structures. Early
civilizations, especially Greece and Rome, established
many principles that shape today's governance
systems (Jones, 2018). The allure of classics
transcends literature, extending into philosophy,
history, and anthropology. Majumdar (2023) observes
the interdisciplinary aspect of classics, reflecting the
complexities of literature, social constructs, and the
progression of human thought. This viewpoint is
supported by Roberts (2017), who underscores that
studying ancient texts promotes a broader
understanding of human development and social

transformations across time. In our increasingly

. e s interconnected world, the availability of classical texts
Figure 3: Work of Art Record 42377. Italy. Date. c. 1267 — L
1272. Clement of Rome, Martyrdom through digital platforms has enhanced the study and

Figure, Male, Executioner .. .
Symbol of Vestment. The Index | Displaying Record 42377 appreC|atlon of ancient cultures. Scholars such as

Black (2020) argue that digital access to these texts
fosters knowledge democratization, encouraging global engagement with classical literature. This
resonates with the notion that classics should reflect the diversity of human experiences and
interpretations (Nguyen, 2022). The fascination with classics is intricate, intertwining cultural
importance, educational value, and the examination of societal norms. Through the lens of the
Arthurian legend and other classical texts, we glean insights into the historical foundations of
contemporary society, inspiring continual exploration and dialogue. By connecting the past with
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the present, classics shed light on the complexities of the human experience, inviting us to engage
with the narratives that shape our world.

Methodology: This study on the appeal of classics uses various methods. It combines ideas from
history, literature, cultural studies, and education. The research looks at original and secondary
sources of classical texts and artifacts. It seeks to show how classical themes are still important
today. The study examines key classical texts from ancient Greece, Rome, and other cultures. It
looks for themes and values that connect to the present. These texts include the works of
philosophers like Socrates, Plato, and Aristotle, as well as epic stories and historical accounts. This

method compares classical ideas across different cultures, including the Near East, India, Ancient
America, and Egypt. It helps identify common § : -
themes like heroism, governance, and social
structure. The study focuses on the Arthurian
legend to understand communication between
cultures. It analyzes how different societies
interpret and adapt this legend, revealing shared
human experiences. The research places classical
ideas within their historical background. This
highlights how societal values have changed and
how ancient innovations affect today's civic
structures and social norms. The approach
includes looking at educational methods that add
classics to school programs. It explores how

. . Figure 4: Work of Art Record 42429.United States, New York, New
StUdymg these texts hE|pS students appreC|ate York, Metropolitan Museum of Art. Date. late 13c. Ames Major the

H H s Apostle, Moon, Star, Heraldry, English: Arundel
their - cultural he“tage and develop critical Heraldry, English: Hastings. The Index | Displaying Record 42429

thinking. The study includes discussions and

gathers views from books on the importance of classics in today's education. This provides insights
into how to teach classical studies effectively. This transparent methodology aims to explain why
classics matter for human development and social growth and show how these lessons can inspire
future generations to value their cultural roots.

Discussion: 'Classics' ("Why Classics?" 2017) refers to the study of the languages, literature,
material culture, and history of the societies of the ancient world, together with their influence on
later periods and cultures up to the present day. It is one of the most varied and interdisciplinary
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subjects, including literature, history, philosophy, art and archaeology. Classical education was
long considered a privilege for the few, not the many, but today, Latin, Classical Greek, Classical
Civilisation and Ancient History are fast-growing subjects in primary and secondary state schools.
("Why Classics?" 2017) Classical subjects can benefit schools and students in several ways, such
as developing cultural literacy ("Why Classics?" 2017). Ideas, stories, and mythology from the
ancient world have considerably influenced much modern art and literature, and classical ideas are
constantly being reworked in theatre and the visual arts, film and pop culture. Providing
opportunities for wide-ranging thinking ("Why Classics?" 2017). The study of classical subjects
is interdisciplinary. All four classical subjects — Latin, Classical Greek, Classical Civilisation and
Ancient History ("Why Classics?" 2017) — can involve
literature, history, philosophy and the visual arts.
Encouraging cultural insight:( "Why Classics?" 2017) By
reading original texts and studying material culture,
students can gain a fascinating insight into the ancient
world through the words and actions of people who lived

at the time. However, much of the ancient world also

speaks to contemporary issues around sex and gender,
race, class, social mobility, etc. Teachers ("Why
Classics?" 2017) have also indicated that studying ancient
languages can help in the following ways: Supporting
English literacy for pupils of all abilities ("Why Classics?"

2017), The rigorous approach to word-level and sentence-

Figure 5: Work of Art Record 42460_”&,% anagni:  1€vel linguistic competency which characterizes these

Cathedral, S. Maria, Treasury. Date. 13c. Nicholas of . . .
Myra, Stilling Storm. The Index | Displaying Record ~ @ancient languages can build a strong foundation for
42460

literacy across the curriculum. Enriching pupils'
vocabulary: ("Why Classics?" 2017) It is estimated that more than 65% of English words have
Greek or Latin roots. Knowing the meaning of these root words helps to anchor knowledge of
spelling and meaning in a broader linguistic context and can help pupils determine the meaning of
words they may not recognize in English. Complementing modern foreign language learning:
Ancient languages ("Why Classics?" 2017), teach concepts of singular and plural, tenses, and case

usage from the early stages. Through learning Latin or Ancient Greek, students understand
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sophisticated grammatical structures and recognize linguistic patterns repeated across several
languages. A linguistic foundation in ancient languages can help pupils become more self-aware

and confident language users.

Conclusion: Exploring classic stories, especially the Arthurian legend, shows important themes
like heroism, cultural identity, and the shared human experience that remain relevant today. These
timeless stories help us understand the historical and cultural backgrounds in which they were
created and connect us to a broader narrative beyond individual cultures. The Arthurian tales
feature rich characters and quests highlighting universal ideals such as bravery, integrity, and the
fight for justice. These ideals still matter in today's diverse society. By studying these stories, we
can discover the values that have shaped societies from ancient times. This understanding helps us
see how these key principles influence our social norms and ethical values. Studying classics

encourages conversations
about the human
experience. It makes us
think about the complexities
of literature, how writing
has evolved, and how these
aspects inform our

understanding of society.

The relationshi p between Figure 6: Work of Art Record 42589. France, Saint-Bertrand-de-Comminges: Cathedral, Treasury.
Date. C.1300. View Full. The Index | Displaying Record 42589

myths, culture, and the

political landscape of their time deepens our knowledge of how shared stories build community
and belonging. Engaging with classic literature and legends like those of King Arthur is not just
an academic activity. It helps enhance our shared identity. It invites people from different
backgrounds to explore familiar stories, fostering cultural exchange and understanding in our
connected world. Looking at these classic texts helps us better deal with present-day global
challenges. It reinforces the idea that lessons from the past can guide our future and strengthen our
connections as humans. Studying Classics is valuable in many demanding areas. It builds critical
thinking and analytical skills and helps us understand cultural and historical contexts. These skills

benefit law, education, literature, and modern languages. Ancient texts' ethical and philosophical
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questions can improve decision-making and problem-solving skills in complex situations.
Therefore, the importance of Classics goes beyond academic interest and contributes to a

thoughtful approach in many professional areas.
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YAKUT WEAVING ART: AN EXPRESSION OF CULTURAL HERITAGE

Aleksey MAKSIMOV
Doktorant, North-Eastern Federal University, Teacher Training Institute, Yakutsk, Yakutia

Abstract

The Yakuts (Sakha) people, located in northeastern Siberia, are a community known for their
rich cultural heritage. Traditional Yakut weaving art serves as a significant expression of the
socio-cultural structure of the society, combining both functional and aesthetic aspects. This
article explores the historical origins, materials used, techniques, and cultural significance of
Yakut weaving art, as well as current efforts to preserve and revitalize this art form. Weaving
art holds an important place in the traditional lifestyle of the Yakuts people. Adapted to local
environmental conditions, this art is reflected in textile products produced for both daily and
ceremonial purposes. Weaving motifs provide insights into the people's mythological beliefs,
nature depictions, and social structure. Yakut weaving art developed through the combination
of migration waves from Central Asia and local Siberian traditions. Archaeological findings
indicate that early Yakut societies used simple weaving techniques made from animal hides
and plant fibers. During the 18th and 19th centuries, trade relations with Russia introduced new
materials such as cotton and wool into the weaving processes. Yakut weaving art is a complex
process that combines various techniques. The most commonly used techniques include plain
weaving, Kilim weaving, and embroidered embellishments. Traditional materials include
horsehair, linen threads, wool, and plant-based dyes. The color palette reflects the tones
provided by nature, featuring natural hues such as brown, beige, green, and red. Yakut weaving
motifs carry significant meanings regarding social identity and cultural memory. Geometric
patterns, animal figures, and nature elements symbolize social status, fertility, and protection.
Horse figures are particularly prominent, reflecting the sacred status of horses in Yakut society.
In the modern era, Yakut weaving art faces threats from globalization and industrial production.
However, local artists and cultural institutions are implementing various projects to preserve
traditional techniques and pass them on to younger generations. Festivals, exhibitions, and
workshops are among the important steps taken to revitalize this art. To ensure the
sustainability of cultural heritage, many institutions have initiated preservation projects for
Yakut weaving art. Local organizations such as the Sakha Republic Cultural Heritage Center
organize training programs to support master weavers. Additionally, efforts are underway to
have Yakut weaving techniques included in UNESCOQO's intangible cultural heritage list.
Traditional techniques are being reinterpreted by contemporary artists in modern textile
designs. Local designers incorporate Yakut motifs into modern fashion collections, promoting
this art on a global scale. This approach not only contributes to the preservation of the art but
also provides economic sustainability. Yakut weaving art is considered a vital heritage
reflecting the cultural identity of the people. Documenting, preserving, and teaching traditional
techniques are crucial for ensuring the sustainability of this art. This article examines the
journey of Yakut weaving art from past to present, highlighting its future potential.

Keywords: Yakuts, weaving art, cultural heritage, traditional crafts, Siberian communities,
motifs, textile art.
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WOOD CARVING ART IN PERU: ATRADITIONAL HERITAGE

Dr. Natalia MORALES
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21
Peru
Abstract

Peru's rich cultural heritage is distinguished by the diversity and delicacy of its handicrafts.
Wood carving art constitutes an essential part of the cultural identity of the Peruvian people,
both functionally and aesthetically. This art has been shaped by techniques and motifs passed
down through generations, reflecting the beliefs, traditions, and connection to nature of the
society. Wood carving, especially in religious structures, furniture, and decorative objects,
holds a significant place in Peru's artistic identity. This article examines the historical
development of wood carving art in Peru, the materials used, techniques, motifs, and projects
aimed at preserving this art today. Additionally, it explores how traditional motifs are
reinterpreted in contemporary designs by modern artists and the efforts made to ensure the
sustainability of this art. Wood carving art plays a crucial role in preserving Peru's intangible
cultural heritage, gaining recognition both locally and internationally. Wood carving art holds
a deep-rooted history among Peru's traditional crafts. Extending from the colonial period to the
present day, this art is prominently displayed in religious structures, furniture, and decorative
objects. Wood carvings serve as a significant form of expression, reflecting the beliefs, love of
nature, and social values of the local people. Wood carving art in Peru experienced its golden
age during the Spanish colonial period. The fusion of Spanish artistic concepts with local motifs
led to the emergence of a new artistic style. Intricate wood carvings became prominent,
particularly in church furniture and religious icons. Regions such as Cusco and Ayacucho
became important centers of wood carving art during this period. The techniques used in wood
carving art require meticulous craftsmanship and patience. The most common techniques
include relief carving, low and high relief, and free carving. Materials used are typically cedar
wood, birch wood, and local tropical woods. The pieces are finished with natural dyes and
varnish, giving them a long-lasting and aesthetic appearance. Motifs used in Peruvian wood
carving art often focus on natural elements, religious symbols, and mythological figures. Floral
patterns, animal figures, and religious iconography are common features. These motifs reflect
the cultural identity and beliefs of the society, adding profound meanings to the art pieces.
Globalization and industrial production pose a threat to traditional wood carving art in Peru.
However, local artists and cultural institutions are carrying out various projects to protect this
art and pass it on to younger generations. Events such as festivals, exhibitions, and educational
workshops contribute to the revival of the art. Organizations such as the Cusco Cultural
Heritage Center and the Ayacucho Artists Association organize training programs supporting
master artisans. Applications have also been made to include this art in UNESCO's list of
intangible cultural heritage. Traditional techniques are being reinterpreted in modern designs.
Local designers incorporate Peruvian motifs into contemporary furniture and decorative
products, promoting the global recognition of this art.Wood carving art in Peru holds a
significant place in the preservation and sustainability of cultural heritage. Documenting,
preserving, and transmitting traditional techniques will guarantee the future existence of this
art. This article highlights the historical journey and contemporary approaches of wood carving
art in Peru, emphasizing its potential for the future.
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OIL PAINTING ART IN ALBANIA: AN ARTISTIC JOURNEY

ELIS BOSNEJA
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Abstract

Oil painting holds a prominent place in Albania's artistic landscape, reflecting the nation's
historical, cultural, and emotional transformations. This art form, blending Western influences
with local traditions, has played a crucial role in the country's artistic evolution. The following
article, presented from the perspective of an Albanian painter, delves into the historical
development of oil painting in Albania, the techniques employed, and the significant themes
depicted across different eras. The narrative highlights the resilience of Albanian painters in
preserving their artistic identity despite socio-political changes. Furthermore, the article
explores how contemporary Albanian artists integrate traditional motifs into modern works,
contributing to the sustainability and global recognition of this art form. Oil painting has long
served as a vital medium for artistic expression in Albania. From its early introduction during
the Ottoman era to its flourishing in the 20th century, oil painting has captured the essence of
Albanian life, landscapes, and social narratives. This article offers an insider's perspective on
the journey of oil painting art in Albania, exploring its significance and evolution through time.
The origins of oil painting in Albania can be traced back to the late Ottoman period, when
Western artistic techniques began to influence local artists. However, it was during the early
20th century that Albanian oil painting gained prominence, with artists such as Kol Idromeno
blending European academic styles with national themes. The post-World War Il period saw
the rise of Socialist Realism, which dominated the Albanian art scene, often depicting workers,
landscapes, and political ideologies. Traditional oil painting techniques in Albania involve
meticulous layering and glazing methods. Artists typically use high-quality linen canvases,
natural pigments, and linseed oil. The underpainting technique, combined with fine brushwork,
allows for detailed compositions and vibrant color palettes. Today, while many artists continue
to employ classical techniques, others experiment with mixed media and modern materials.
Albanian oil paintings often feature themes of national identity, rural landscapes, and social
struggles. The mountains, rivers, and historical landmarks of Albania serve as recurrent motifs,
symbolizing the country's resilience and beauty. During the Socialist era, works depicting
laborers and collective efforts became common. Contemporary artists, however, are
increasingly exploring abstract interpretations, personal narratives, and global issues. The
transition to democracy in the 1990s ushered in a new era for Albanian art. Artists gained
greater freedom of expression, resulting in a diversification of styles and subjects. The
emergence of art galleries, international collaborations, and art festivals has further revitalized
the oil painting tradition. Organizations such as the National Gallery of Arts in Tirana play a
crucial role in promoting both established and emerging artists. Efforts to preserve Albania's
oil painting heritage include restoration projects, archival documentation, and educational
workshops. Institutions like the Albanian Institute of Cultural Monuments work to protect
significant works, ensuring their longevity for future generations. Many contemporary
Albanian artists blend traditional oil painting techniques with experimental methods. Abstract
forms, digital media, and conceptual art have become prevalent, reflecting the dynamic nature
of the country's art scene. Oil painting art in Albania embodies the nation's artistic resilience
and cultural identity. By documenting and preserving traditional techniques while embracing
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modern innovations, Albanian artists continue to enrich the country's artistic legacy. This article
highlights the vital role of oil painting in shaping Albania’s artistic narrative and its potential
for future growth.

Keywords: Albania, oil painting, cultural heritage, traditional art, contemporary art, national
identity.
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THE DEVELOPMENT AND AESTHETIC VALUES OF GLASS CRAFT ART IN
UKRAINE

Yuri Volodymyr
Faculty of Art Studies, Taras Shevchenko National University of Kyiv, UKRAINE

Abstract

In Ukraine, glass craft represents a rich artistic heritage that combines traditional craftsmanship
with modern designs. This art form is particularly known for the creation of glass paintings.
Glass craft involves a highly skilled process of shaping, coloring, cutting, and assembling the
material. In Ukraine, glass art has developed through the fusion of both traditional and
contemporary artistic movements. Historically, glass craftsmanship in Ukraine dates back to
the 17th century. Over the centuries, glass artisans have refined their craft, passing down
technical knowledge from one generation to the next. Traditional Ukrainian glasswork is
characterized by delicate glass objects, stained glass windows, and decorative elements.
However, it is particularly in the 20th century that Ukrainian artists began pushing the
boundaries of glass art, integrating modern techniques and abstract designs into their creations.
Today, glass craft in Ukraine combines both traditional and contemporary styles to produce
remarkable glass paintings. In these works, the transparency and interaction of glass with light
play a significant role. Artists aim to create visual depth and movement by coloring the glass
or using different types of glass, enriching the artwork with motifs such as colorful figures,
geometric shapes, or natural elements. Ukrainian glass art is not only an aesthetic pursuit but
also a technical challenge. The process of creating glass paintings requires significant skill,
patience, and attention to detail. Additionally, the high temperatures used in glass processing
create an intense environment, demanding focus and precision from the artists. Ukrainian glass
art has firmly established its place in both local and international art scenes. The artworks,
including glass paintings, are regularly exhibited in local galleries and are gaining attention
worldwide. These creations not only carry aesthetic value but also strengthen the cultural ties
to traditional Ukrainian handicrafts. In conclusion, Ukrainian glass craft art is a rich and vibrant
form that blends traditional and modern elements, offering both aesthetic and technical depth.
Glass paintings, in particular, are captivating and meaningful artworks that contribute to the
preservation and evolution of Ukraine's cultural heritage. Today, this art form holds a
significant place both locally and internationally.

Keywords: Ukraine, glass craft, glass art, traditional handicrafts, modern designs, glass
paintings, aesthetic value, technical skill, colored glass, traditional art, contemporary art,
cultural heritage, art galleries, stained glass, geometric figures.

50



“THE DEVELOPMENT AND AESTHET1C VALUES OF GLASS CRAFT ART IN
UKRAINE ”’

Yuri Volodymyr
Faculty of Art Studies, Taras Shevchenko National University of Kyiv, UKRAINE

51



ARTISTIC ANALYSISOF AMOTHER-CHILD PAINTING CREATED WITH FISH
INK ON FABRIC IN BENDER ABBAS, OMAN SEA

Arash Shahriari
Art University of Isfahan, Bender Abbas Campus,iran

ABSTRACT

Bender Abbas, a coastal city by the Oman Sea, is one of the important centers of traditional
Iranian art, and the textile art produced there reflects the region's rich cultural heritage. Among
these artistic traditions, the technique of using fish ink to paint fabrics has become emblematic
of the region's artistic identity. This technique carries both aesthetic and cultural significance,
and the depiction of mother-child themes in such paintings often uses this method, highlighting
vibrant colors and symbolic elements in the visual narrative. Fish ink painting, traditionally
used in textile art, is considered a reflection of the connection between nature and the creative
skills of the local people. The ink, typically prepared from organic materials found in nature,
produces various shades of blue and green in the artwork, contributing to the depth of artistic
expression. Paintings featuring mother and child motifs often carry symbolism that emphasizes
family, cultural heritage, and the harmony with nature. The mother-child relationship,
portrayed both physically and emotionally, adds a profound depth to the artwork. In the context
of Bender Abbas, the use of fish ink in such works creates a modern interpretation of traditional
motifs and figures while also symbolizing a life interconnected with nature. These mother-child
paintings not only highlight the importance of family but also visually narrate the local way of
life, societal values, and the relationship with nature. The texture of the fabric, the intensity of
the colors, and the technique used invite the viewer on an aesthetic and cultural journey. In
conclusion, mother-child paintings created with fish ink in Bender Abbas are not only artistic
expressions but also represent the cultural identity and traditional art understanding of the
region. These works combine traditional Iranian art with modern interpretations, creating a
deeply meaningful art form filled with both visual and symbolic significance. Such paintings
strengthen the local community's bond with art and also find a place in the global art world.

Keywords: Oman Sea, Bender Abbas, fish ink, fabric painting, mother-child painting,
traditional art, Iranian art, textile art, cultural heritage, visual narrative, artistic expression.
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“Sanat zaten mevcut olan ya da kesfetmeyi umdugu muhtemel izleyici Kitlesine verilmis bir
cevaptir.” Edward LUCIE-SMITH.

Ozet

Sanatci, birey olarak i¢ginde bulundugu zamanin ve ¢evrenin toplumsal kosullarindan kaginilmaz
bir bigimde etkilenir. Sanat, sanat¢inin yasadigi toplumun duyarliliklarini ve bu topluma yonelik
elestirilerini yansitir. Burada ifade edilen, sanat¢inin toplumsal meselelerle dogrudan ilgilenmesi
ya da eserlerini bu dogrultuda sekillendirmesi degil; aksine, i¢inde yasadigi toplumun, sanatginin
kimligi tizerinde biraktig1 derin etkidir. Sanatci, sosyal ¢evresinin bir pargasi olarak hem bir
gozlemci hem de katki sunan bir aktor konumundadir. Benzer sekilde, izleyici de topluluk olarak,
kendi ¢aginin ve ¢evresinin dinamiklerinden etkilenerek sanati algilar.

Anahtar Kelimeler: Sanat, Kamusal Alan, Kent Kiltdri
Abstract

The artist, as an individual, is inevitably influenced by the social conditions of the time and
environment in which they live. Art reflects the sensitivities of the society the artist belongs to, as
well as critiques directed at that society. What is emphasized here is not the artist's direct
engagement with social issues or the deliberate shaping of their works accordingly, but rather the
profound impact that the society they inhabit leaves on their identity. The artist, as a part of their
social environment, acts both as an observer and a contributor. Similarly, the audience, as a
collective, perceives art through the lens of the dynamics of their era and surroundings.

Keywords: Art, Public, Urban Culture
Giris
Bir bireyin toplum {iyesi olarak varlik kazanmasi, ancak belirli bir kiiltiirii benimsemesi ve

i¢sellestirmesiyle miimkiindiir. Kiiltiir, bir toplumun edindigi ve 6grendigi bilgi, sanat, gelenek,
gorenek, beceri, aliskanliklar ve toplumsal degerlerden olusan bir yapidir. Toplumlarin temel
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ozellikleri, sahip olduklart kiiltiirle sekillenir. Kiiltiiriin devamlilig ise toplumun varligina ve bu
degerleri koruma yetisine baglhdir.
“Toplumlar evrim gecirerek ilkel toplumlardan tarim toplumuna, tarim
toplumundan sanayi toplumuna son olarak da sanayi toplumundan bilgi
toplumuna  doniigmiistiir” (Drucker, 1993). “Bilgi toplumu yeni
teknolojilerin gelismesi nedeniyle bilgi sektoriiniin, bilgi tiretimi ve bilgi
sermayesinin ve nitelikli insan etmeninin 6n plana c¢ikng:, egitimde
sirekliligin arandigu, iletisim teknolojileri, yoluyla toplumu, ekonomik,
sosyal, kiiltiirel ve siyasal bakimdan sanayi toplumunun ilerisine tasiyan
bir yapidr” (Aktan ve Tung, 1998).

“Niifusunun biiyiik béliimiiniin ekonomik faaliyet alam olarak ticaret,
sanayi, yonetim ve hizmetle ilgili islerle ge¢imini sagladigi toplumsal ve
kiiltiirel bir orgiitlenmenin oldugu yerlesim alam seklinde ifade edilen
kent, insanlarin barinmadan, eglenmeye tiim ihtiyaclarimin karsilandig
ve surekli bir toplumsal gelisim gosteren, biitiinlesme derecesinin yiiksek
oldugu” (Keles, 1972) yerlesim yeri olarak ve ‘“fertler arasi iliskilerde
geleneksel iligkilerden c¢ok rasyonel davramiglarin agirlikta oldugu,

glintimiize has bir yerlesme bicimi ve topluluk tiirii olarak tanmimlanir”
(Sencer, 1979).

Birey, cevresine sanat araciligiyla baktiginda, gercekligi daha derin bir farkindalikla kavrar ve
yasadigl c¢evrenin nelerden olustugunu, bu c¢evrenin yasamini nasil sekillendirdigini algilar.
Sanatci, sahip oldugu duyarlilik ile ¢evresi ve yasam arasinda bir bag kurar; bu bag, sanat¢inin
icsel estetik degerlerini sanat yoluyla disa yansitmasini saglar. Kentler ise siirekli hareketliligiyle
sanatgiy1 tesvik eder ve eserlerine sinirsiz bir kaynak sunar. Toplumlar ¢cagdas uygarlik diizeyine
tastyan kiiltiirel gelismenin temelini olusturan kentler, tarihsel siire¢ boyunca kendilerine 6zgii
birikimler yaratmistir. Bu birikimler, kentin dogal cevresiyle etkilesim iginde sekillenmis ve
kiiltiirel degerlerle zenginlesmistir. Buna bagli olarak “Kentlerin de kendine ozgii bir kUltlru
vardwr” (Kogak, 2011).

Bir kenti olusturan unsurlarin biitiinli, kentsel dokunun temelini olusturur. Bu dokuyu
sekillendiren elemanlar; mekan, form, renk, 151k, su ve doga gibi faktérlerden meydana gelir ve
bu birlesim, kentin fiziksel yapisim1 bigimlendirir. Insan faktorii ise bu biitiinlesik yapinin ana
eksenini olusturur. Tiim bu unsurlar, sanatin terminolojisiyle yakindan iligkilidir. Bu durum,
kentsel mekanlarin bir sanat eseri olarak degerlendirilmesini miimkiin kilar.

Barselona, modern kentsel tasarim ve sanat1 basarili bir sekilde birlestiren bir sehir olarak dikkat
cekmektedir. Ozellikle Eixample bélgesinde yer alan yapilar (Gorse-1), lldefons Cerda tarafindan
tasarlanmis olup, mekan, form, renk ve 151k gibi unsurlar1 birbirine uyumlu bir bi¢imde entegre
etmektedir. Ayrica, Antoni Gaudi’nin Sagrada Familia (Gorse-2) ve Park Guell (Gorse-3) gibi
eserleri, dogay1, formu ve renkleri sanatsal bir dil araciligiyla kentsel mekanlarda ifade etmekte
ve boylece kentsel dokunun yalnizca fiziksel bir yap1 degil, ayn1 zamanda bir anat eseri olarak
degerlendirilmesini saglamaktadir.
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Gorsel 1. Eixample District, Barcelona, ispanya.

Gorsel 2. The Sagrada Familia viewed from Casa Mila, Barcelona, Ispanya.
Gorsel 3. Park Guell in Barcelona, Spain.

Kentlerin de bir bellegi bulunur ve sanatci, bu bellegi algiya, ardindan algiy1 bigime doniistiiriir.
Kentlerde ayni1 zamanda gii¢lii referans noktalar1 yer alir. Bu noktalar, kent sakinlerinin
belleginde kalici bir yer edinir, kentin kimligiyle 6zdeslesir ve birer simge haline gelir. Kentsel
simgelerin sanatsal ve estetik degerler tagsimasi, bu simgelerin kent belleginde yer edinmelerinin
temel nedenidir. Ozgiin niteliklere sahip bu dgeler, kentin okunabilirligini saglayan sanat eserleri
olarak degerlendirilebilir.

Bireyin toplumsal yasam alanlarinda sanatla i¢ ige olmasi, hem ruh sagligi hem de kiiltiirel
gelisim ve degisim siireglerine uyum acgisindan 6nemli bir rol oynar. Ancak miizeler ve sanat
galerileri, ¢agdas yasamin hizli temposunda bireyin sanat gereksinimlerini karsilamakta yetersiz
kalmaktadir. Bu nedenle sanatin yalnizca miizeler ve galerilerde sergilenmekten c¢ikarilarak,
caddelere ve meydanlara tasinmasi, glinlik yasamin bir parcasi haline getirilmesi, daha genis
kitlelere ulasmak acisindan etkili bir yontemdir.

Cagdas sanatgi, iginde bulundugu toplumda kent yasaminin olumlu ya da olumsuz etkileriyle
karsilagmakta ve bu etkilesim dogrultusunda yeni anlatim bicimleri gelistirmektedir. Aym
zamanda, kentin korunan imgesel degerlerini gelecek kusaklara aktarma siirecine yenilikgi
yorumlar kazandirmaktadir. Bu baglamda, gerceklestirdigi sanatsal etkinliklerle hem kentsel
yasami hem de kent sakinlerini etkileme sorumlulugunu iistlenmekte ve bu gorevi
strdirmektedir.

“Biitiinliigii olusturan kentsel yapiya bakildiginda gozlenen nesnenin tim
ogeleri arasinda algilanan uyum onun giizelligini yansitmaktadir. Fiziksel
vapt, imaji belirleyen en onemli karakter olmasina ragmen, bu yapiy
olusturan, dinamik sosyokiiltiirel kimlik, kenti bir biitiin haline getiren
ogedir. Kent biitiinii kimligi ile ozdeslesmektedir. Tutum, davranis,
gelenek ve goreneklerden, ifade tarzindan, deger yargilarindan, kurum ve
orgiitlerden olusan ve biitiin bu faktorlerin zamanla birbirine
kaynasmasiyla meydana gelen sosyo kiiltiirel kimlik anlamini kentsel
mekana birebir aktarabildiginde, yasayan bir kentten
bahsedilebilmektedir” (Oztiirk, 2007).

Bir kente girildiginde, o kentin tarihini ve Kkiiltiirinii yansitan yapilar, eglence ve dinlenme
alanlari, tarihi dokusu, mimari ozellikleri ve halkin giyim tarzi gibi unsurlar, kent kultiri
hakkinda 6nemli ipuglar1 sunar. Bu unsurlar, kentin kimligini olusturan 6geler olarak, ziyaretciye
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hem geg¢misine hem de toplumsal dinamiklerine dair bir anlayis kazandirir. “Bu baglamda kent,
gelenek ve goreneklerin, orgiitlii tavir ve goriislerin toplandigi yerdir. Kiiltiirler kentte dogarlar,
kentte yasarlar ve kente katki saglarlar. Bu niteligiyle kentler, belli bir kiltlri
simgelemektedirler” (Ucgkag, 2006).

Istanbul, bir kentin kimliginin tarihsel ve Kkiiltiirel unsurlar araciligryla nasil sekillendigini
anlamak i¢in dikkate deger bir Oornek teskil etmektedir. Topkap1 Saray1 (Gorsel 4), Ayasofya
(Gorsel 5) ve Galata Kulesi (Gorsel 6) gibi yapilar, sehrin derin tarihsel koklerini ve kiiltiirel
mirasint  yansitmaktadir. Kapaligarsi, kentin tarihsel ticaret dinamiklerini simgelerken,
Beyoglu’ndaki modern kiiltiir ve sanat mekanlar1, Istanbul’un ¢agdas kimligini gdzler oniine
sermektedir. Ayrica, Bogaz ¢evresindeki yalilar ve halkin giyim tarzindaki cesitlilik, sehrin farkli
medeniyetlerin etkisiyle olusan zengin kiiltiirel dokusunu vurgulamaktadir.

Gorsel 4 Topkap: Saray1, istanbul, Tiirkiye.
Gorsel 5. Ayasofya Camii, Istanbul, Turkiye.
Gorsel 6. Galata Kulesi, Istanbul, Tiirkiye.

Kentsel ¢evreler, yapilar ve bu yapilarin tanimladigi dis mekanlar olmak iizere pozitif ve negatif
ogelerden meydana gelir. Bu Ogeler arasindaki tanimli iligkiler, mekanin akigkanligi, iyi
tasarlanmis mekansal gegisler ve uyum, kentsel estetigin niteligini belirleyen temel unsurlardir.
“Kentsel mekdanlar, toplumlarin yapisi ve sanat anlayisina gére farklilik gostermektedir. Bu
farklihiklar: doguran yine toplumun sosyal yasami, kiiltiirti, ekonomik yapusi, teknolojisi, politik
yapist ve sanat anlayiginin fiziki mekdana yansimasidir” (Ugkag, 2006).

Tokyo, modern teknolojinin, geleneksel kiiltiiriin ve sanatsal anlayisin bir araya geldigi 6zgiin bir
kentsel mekan 6rnegi olarak degerlendirilmektedir. Shibuya (Gorsel 7) gibi yogun ve dinamik
bolgeler, kentin sosyal ve ekonomik yasaminin hizli ve karmasik akisini temsil etmektedir. Buna
karsilik, Asakusa Tapimagi (Gorsel 8) ve Ueno Parki (Gorsel 9) gibi geleneksel mekanlar,
modernlesme ile tarihsel miras arasinda bir denge olusturmaktadir. Ginza’nin likks aligveris
caddeleri ise, Tokyo’nun ekonomik giicliini ve estetik duyarlilifimi mimari zarafetle
sergilemektedir. Tokyo nun kentsel dokusu, kiiltiirel ¢esitliligi ve teknolojik ilerlemeyi bir araya
getirerek, kentsel mekanlarin toplumsal yapi, kiiltiirel degerler ve ekonomik dinamiklerle nasil
sekillendigini somut bir sekilde ortaya koymaktadir.
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Gorsel 7. Shibuya, Tokyo, Japonya.

Gorsel 8. Asakusa Shrine, Tokyo, Japonya.
Gorsel 9. Hanami in Ueno Park, Tokyo, Japonya.

“Kente anlam ve biitiinliik saglayan, kentin okunabilirliginde ve
imgeleminde onemli bir yere sahip olan bu d&gelere yapilacak plastik
miidahaleler, bu o&geleri bir sanat iiriinii olarak degerlendirmenin
yaninda, kent biitiiniiniin de bir sanat yaratmasi olarak ele alinmasini
saglayacaktir. Sanatin ozgiinliigiinden yararlanilarak olusturulan kent
dokusu, kentli bireyi yasadigi mekdana adapte etmekte ve bugiiniin
cevresine yabancilagsan bireyini aktif kilmaktadir. Sanati yasadig
mekanin tiim dokularinda hisseden birey kendi kimligini ve ait oldugu
mekamn kimligini daha kolay algilayabilir duruma gelmektedir” (Oztirk,
2007).

Kentler, yalnizca ekonomik faaliyetlerin gergeklestigi pazar yerleri degil, ayn1 zamanda kiiltiirel
etkilesimlerin merkezleridir. 21. yiizy1l, siklikla “kent yiizyil1” olarak nitelendirilmektedir ve bu
durum, yeni bir “kent kiiltiirii "niin dogusunu da ifade etmektedir.

Kent tasarimcilar ve plancilari, kentlerin nasil goriinmesi, islev gostermesi ve yasanabilir olmasi
gerektigine dair fikirler tretir. Bu fikirler, 6nce planlara, ardindan yapilara, caddelere ve
sokaklara doniisiir. Ayn1 zamanda kentler, yaraticiligi ve hayal gliciini tesvik eden uyarici alanlar
olarak one c¢ikar. Kent, sanat¢t i¢in ilham kaynagi olusturan sayisiz argiiman barindiran bir
zenginliktir.

Kentsel doku, gorsel bir ¢evre olarak yalnizca onemli islevlere sahip yapilar ve kentsel yagam
tarzin1 barindirmakla kalmaz; ayn1 zamanda toplumsal ve bireysel duzeyde bir kultir Grinu
olarak sanatcilar i¢in yaratim ve uygulama alanlar1 sunar. Kent, sanatcilar1 etkileyen ve onlari
besleyen zengin bir malzeme kaynagidir. Bu malzeme yalnizca sergilenen sanat eserleriyle degil,
yapi cepheleri, sokaklar, meydanlar, agik alanlar, parklar ve kent mobilyalar1 gibi estetik unsurlar
aracilifiyla ortaya ¢ikar.

Ayrica, bireyin sosyolojik mevcudiyetini ve ¢evresine yansittig1 yalnizlik-kalabalik, bireysellik-
sosyallik, 6zgurlik-kisitlanmiglik, sanat merkezi-kaos, hizli iiretim-hizli tikketim, gz boyama-
inandiricilik ve sinirsizlik-gozetlenme gibi pek ¢ok problematik olgu, gorsel bir etkiye doniiserek
bu malzeme cesitliligini artirir. Bu olgular, gorsel ¢cevrenin estetik unsurlarinin bir araya geldigi
kompozisyonlar olarak karsimiza ¢ikar. Kentlerin sanatgilar igin vazgegilmez olmasinin temel
nedeni, bes duyuyu ayn1 anda yogun bir sekilde etkilemesidir. Kentler, keyif ve hosnutsuzluk
alanlarini i¢ i¢e barindirirken sanat¢iya, bu arglimanlari goriip degerlendirme firsat1 sunar.
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New York, kent estetigi ile toplumsal dinamiklerin biitlinlestigi dikkate deger bir 6rnek olarak
one ¢ikmaktadir. Times Square (Gorsel 10), yogun gorsel etkilesim ve hizli tiikketim kiiltiiri
araciligryla bireye, kalabalik i¢inde yalmizlik ve Ozgiirlik hislerini es zamanli olarak
deneyimleme imkani sunmaktadir. Central Park (Gorsel 11), kentsel kaos ile dogal huzur
arasindaki dengeyi saglayarak bireyin igsel diinyasina hitap eden bir alan olusturur. New York,
kentsel yagamin karmasikligini gézlemleme ve sanatsal iiretime doniistiirme olanagi sunarak,
sanat diinyasinda essiz bir konum kazanmustir.

Gorsel 10. Times Square, New York, ABD.
Gorsel 11. Central Park, New York, ABD.

Modernist sanatin bir kent sanat1 oldugu konusunda kuramcilar arasinda genis bir goriis birligi
bulunmaktadir. Bu durum, kentlerde yasayan ve kent yasamindan etkilenerek sanat iireten
bireylerin, zamanla kente estetik bir deger kazandirmalar1 ve ona bir ruh ile duygu yiklemeleriyle
iliskilidir.

“Kiiltiirel yap1 genel olarak toplum hayatimin nasil olmasi gerektigini ortaya koyar. Sosyal yapi
ise, nasil oldugunu ortaya ¢ikartr” (Erkal, 1995).

Modern kent, modernlesmenin bir geregi olarak islevlerini doniistiirmiis ve bu siirecte sanat
acisindan yeni sayilabilecek mekanlar olan miize, galeri gibi alanlarla donatilmistir. Bu
mekanlarda konumlandirilan heykel ve anmitlar, modern kentlerin estetik ¢ehresini
sekillendirirken, ayn1 zamanda geleneksel koruma anlayigina alternatif bir “koruma” anlayisini
ve eskiye kars1 var olma ya da direnme fikrini de ortaya ¢ikarmistir. Sanat, gelenekle ve gelenek
ile direnigin mekanlar1 olarak kabul edilen kentlerle ve kamusal alanlarla her zaman dogrudan bir
iliski icinde olmustur. Hem sanat¢i hem de izleyici, degerlendirme olcutlerini bu tarihsel ve
mekansal baglam iizerinden sekillendirmeye devam etmistir (Yasa Yaman, 2002).

Berlin, modern kent estetigi ve kiiltiirel doniisiimiin bir sembolii olarak, sanatin ve anitlarin
kamusal alandaki islevselligini ortaya koymaktadir. Berlin Duvari’nin yikilmasmin ardindan
sehir, hem fiziksel hem de kiiltiirel agidan koklii bir yeniden yapilanma siirecine girmistir.
Holocaust Anit1 (Gorsel 12) ve Topographie des Terrors (Gorsel 13), gecmisin travmatik
deneyimlerini hatirlatarak tarihsel hafiza ile modern estetik arasinda bir bag kurmakta; East Side
Gallery (Gorsel 14) ise Berlin Duvari’ni sanatsal direnisin ve estetik anlatinin bir simgesine
dontistiirmektedir. Giinlimiiz Berlin’i, sanat ile toplumsal hafizanin bulustugu, ge¢misle
hesaplagsmay1 ve yenilik¢i bir kiiltiirel kimligin insasint miimkiin kilan 6zgiin bir kent modeli
sunmaktadir.
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Gorsel 12. Holocaust Aniti, Berlin, Almanya.

Gorsel 13. Topographie des Terrors, Berlin, Almanya.
Gorsel 14. East Side Gallery, Berlin, Almanya.

Kent yagsami, bireyleri kaginilmaz olarak karmasik bir iligki agina dahil eder ve bu siiregte kentin
fiziksel yapisini olusturan unsurlar bireyi dogrudan etkiler. Dogal c¢evre, tarihsel yapilar, binalar,
caddeler, sokaklar, ibadet mekanlari, ticaret ve eglence merkezleri gibi maddi kiltur dgeleri,
kentsel toplulugun bir pargasi olan birey lizerinde birincil derecede belirleyici rol oynar. Bununla
birlikte, yalnizca maddi unsurlar degil, manevi kiiltiir 6gelerini goriiniir kilan kitle iletisim
araglar1 da kiiltiirel degisim siirecini hizlandiran bir katalizor islevi goriir.

Bireyin aidiyet duygusu arttikca ve kente daha fazla uyum sagladik¢a, kendisini bu maddi
ogelerle 6zdeslestirme egilimi giiclenir. Bu durum, kentsel ortamda kitle kiiltiiriiniin tasiyici
unsurlarmnin gesitlenmesiyle daha belirgin hale gelir. Ornegin, yalnizca televizyon ve radyo degil,
sokak ve caddelerde goriilen afisler, reklam panolari, teknolojik yenilikleri simgeleyen
bilgisayarlar ve multimedya cihazlariyla donatilmis ticaret ve aligveris merkezleri, farkl
mutfaklarin sunuldugu yemek alanlari, sinema, konser salonlar1 ve gesitli eglence mekénlar1 gibi
unsurlar bireyin kentsel deneyimini sekillendiren temel bilesenlerdir.

“Kentlerde kiiltiirtin gelismesi agisindan zamanimizda dordiincii giic
olarak da adlandurilan medya organlarmn iilkelerarasit iletisimi
yogunlastirmasi halk kiiltiirii, kitle kiiltiirii ve yiiksek kiiltiir adi verilen
sanat birikimi ayirimini ortaya ¢ikarmigtir” (Strinati, 1995).

Kentlerin fiziksel ve sosyo-ekonomik ozellikleriyle sekillenen kiiltiirel gevre, kitle kultlrinin
hem dogus noktas1 hem de etkilenim alanmi olarak islev gormektedir. Bu baglamda kentler,
populer kultlr ile “yiiksek kiiltiir ” olarak adlandirilan sanatsal etkinliklerin sergilendigi mekanlar
olmalar1 nedeniyle 6zel bir 6neme sahiptir. Kamu ile sanat arasindaki iliskiyi belirleyen temel
unsurlar arasinda “yaraticilik” ve “korumacilik” birbiriyle tamamlayict nitelikte iki onemli
faktor olarak One ¢ikar. Sanat eserlerinin korunmasi, gelecek kusaklara aktarilmasi ve bu
eserlerin kentin Kkiltiirel tarihine entegre edilmesi, kentli bilincinin ayrilmaz bir pargasidir.
Gecmisten miras alinan sanatsal birikimin korunmasi, ayni zamanda yaratict siireclerin
stirekliligini saglamada onemli bir rol oynar. Bu dinamik, kentin hem kiiltiirel kimligini hem de
toplumsal hafizasini giiclendiren bir unsurdur (Erder, 1975).

Kentlerin, bulunduklar1 iilkenin milli kiiltiiriinii gen¢ kusaklara aktarma sorumlulugunu
iistlenmesi biiylik bir 6éneme sahiptir. Bu baglamda kentler, sosyalizasyon stirecinin etkili bir
bicimde gerceklestigi mekanlar olarak, egitim kurumlari basta olmak (zere cesitli toplumsal
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kuruluglar ve Kkiiltiirel etkinlikler araciligiyla bu gorevi yerine getirmelidir. Kent yoOnetim
birimlerine, kente 6zgi kiiltiirel kimligin korunmasi1 ve gelistirilmesi baglaminda iki temel
sorumluluk diismektedir. Bunlardan ilki, maddi kiiltiir mirasinin korunmasini saglamak, ikincisi
ise tlilkenin milli kiiltiirel degerleriyle uyumlu bir yapilagmay1 hayata ge¢irmektir. Bu iki gorev,
kentlerin hem ge¢mis ile baglarini siirdiirmesini hem de gelecege yonelik siirdiiriilebilir bir
kiiltiirel gelisimi tesvik etmesini miimkiin kilar (Yahyagil, 1998).

Kamusal alanin temel 6zelligi, her bireyin erisimine agik olmasidir. Bu nitelik, kamusal alanin
demokratik bir yapiya sahip olmasini saglamakta ve toplumsal esitlik ilkesini desteklemektedir.
Tiim vatandaglarin kullaninmina sunulan bu alanlar, sosyal etkilesimlerin gerceklestigi, farkli
bireylerin bir araya gelerek ortak yasam pratikleri gelistirdigi dnemli mekanlardir. “Kamusal
Sanat Kamusal Kiltlr Yaratir” (Reader, A. 1989).

“Kamusal alan, sosyal ve politik sorunlarin ¢oziimii amaciyla
kisilerarasinda degerler ve Olgiitler iizerinde anlasmaya varilma
imkanimin bulundugu yasam alamidir” (Mutlu, 2004). “Kiiltiirii meta
bicimine getiren ve onu tartisilmaya uygun bir yapiya doniistiiren

kamusal topluluk, disa kapali olmayan bir nitelik kazanmaktadir”
(Habermas, 2003).

Kamusal sanat, hem sanatsal hem de kentsel degerlerin korunmasi ve gelistirilmesi amaciyla
kullanilan etkili bir aractir. Bu sanat bi¢cimi, kentsel mekanlarda bireyler arasi iletisimi
giclendirmek ve insan-gevre etkilesimini olumlu yonde desteklemek amaci tagir. Kamusal sanat,
bireylerin kamusal alanlardan keyif almasini saglamakla birlikte bu alanlar1 topluma sanat
yoluyla yeniden kazandirmay1 hedefler. Aym1 zamanda, sanatg1 ile giinliik yasamin bir parcasi
olan izleyici arasinda bir etkilesim kurarak izleyicinin ¢evresine dair farkindaligini artirir.

Kamusal sanatin en 6nemli islevlerinden biri, kamusal alandaki sanata verilen degeri artirmak ve
toplumsal diyalog ile biling olusturmay1 saglamaktir. Ozellikle yaya mekanlarinin sanatsal
objelerle desteklenmesi, sadece estetik bir katki sunmakla kalmaz; bireylerin kiiltiirel gelisimine,
bilingclenmesine ve gorsel etkilesim yoluyla psikolojik rahatlik kazanmalarina da katkida bulunur.
Bu tiir sanat eserleri, ayn1 zamanda mekan hissi ve kimligi olusturmay:r amaglayan kentsel
yenileme projelerinin énemli bir parcasi haline gelmistir. Bu siireg, kentle ilgili daha kalici
izlenimlerin hafizalarda yer etmesini miimkiin kilar.

Bilbao, 1990’larda baslayan kentsel doniisiim siireciyle birlikte, kamusal sanat ve kiiltiirel
projeler araciligiyla dikkat c¢ekici bir model olusturmustur. Frank Gehry tarafindan tasarlanan
Guggenheim Miizesi (Gorsel 15), yalnizca estetik ve islevsel bir yapit olarak degil, ayn1 zamanda
sehrin kiiltiirel kimligini gili¢lendiren ikonik bir simge haline gelmistir. Jeff Koons’un “Puppy”
heykeli (Gorsel 16) gibi kamusal sanat eserleri ise, estetik katkilarinin Gtesinde, kiiltiirel
farkindalik yaratmis ve bireyler ile kent arasinda duygusal bir bag kurmay1 basarmistir. Bu tiir
projeler, Bilbao’yu siradan bir fiziksel mekandan ziyade, estetik ve kiiltiirel bir deneyim alani
olarak tanimlayan bir doniisiimiin temel unsurlar1 olmustur.
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Gorsel 15. Guggenheim Miizesi Bilbao, ispanya.

Gorsel 16. Jeff Koons’un “Puppy” Heykeli, Guggenheim Bilbao Miizesi, Ispanya.

Kamusal sanat, hisleri uyandiran, duygular1 canlandiran ve bireylerin dikkatini ¢eken bir unsur
olarak, kisilerin mekanla anlaml bir bag kurmasina aracilik eder. Galerilerde sergilenen sanattan
farkli olarak, bu sanat tiirii mekana 6zgi nitelikler tasir ve izleyiciyle kurdugu etkilesimle anlam
kazanir. Kamusal sanat, mekana dair bireysel ve toplumsal algilarin sekillenmesinde 6nemli bir
rol ustlenir.

Kamusal alanin temel 6zelliklerini vurgulamak gerekirse, iki yonii 6ne ¢ikmaktadir. Birincisi, bu
alanlarin modern kamu hukuku cergevesinde tanimlanmis mekanlar olmasidir. Ikincisi ise,
toplumsal yasamda fikirlerin ifade edildigi, tartisildigi ve iiretildigi alanlar olarak islev
gormesidir. Daha agik bir ifadeyle, kamusal alan “ortak, aleni ve herkese agik” olan mekanlari
ifade etmektedir. Bu tanim, kamusal alanin hem fiziksel hem de sosyal islevlerini net bir sekilde
ortaya koymaktadir. “Kamusal alan, modern toplum kuramlarinda, toplumun ortak yararini
belirlemeye ve gergeklestirmeye yonelik diisiince, séylem ve eylemlerin iiretildigi ve gelistirildigi
ortak toplumsal etkinlik alamina isaret etmek i¢cin kullanilan kavram”dir (Habermas, 2003).
Habermas, “yurttaslarin esit bir bicimde kamusal alanda kendilerini ilgilendiren 6zel konularda
elestirel ve rasyonel bir bicimde tartisabilmesini demokrasinin temeli olarak kabul etmektedir”

(Gole, 2003).

Kentli olmak, siirekli degisen ve doniisen bir estetik kiiltiiriin parcast olmay1 ifade etmektedir.
Estetik kiiltiir, yalnizca kentsel mekanlarin fiziksel gelisimini degil, ayn1 zamanda bireylerin
yasam aligkanliklariin degisimini de sekillendirmektedir. Bu baglamda, kent Kkilttrint
zenginlestiren bir estetik anlayis, ancak sanatin daha genis kitleler tarafindan erisilebilir hale
gelmesiyle anlam kazanacaktir. Estetigin toplumsal yayilimi, kent yasaminda kiiltiirel derinlik ve
farkindalik olusturarak siirdiiriilebilir bir gelisimin temellerini atar.

Sanat yapitlari, kamusal alanlarda bireysel mekanlara kiyasla ¢ok daha yogun bir tiiketim
stirecine dahil olmaktadir. Bu durum, kamusal alanda sanatin ve sanat¢inin konumunu dogrudan
etkileyen farkli anlayislarla iligkilidir. Sanatin giindelik yasamin hizli temposu igindeki yerini,
bireyin kamusal alandaki sanat yapitiyla kurdugu etkilesim ve tepkileri, sanatin agik mekéanlarda
var olma kosullarin1 ve sanat ile yasam arasindaki dinamik iliskileri degerlendirmek onemlidir.
Ayrica, sanatin toplumsallagsmasi ve yasamin bir parcasi haline gelmesi konusunda devlet,
kurumlar ve 6zel sektor tarafindan sergilenen ya da sergilenmeyen direngler incelenmelidir. Bu
baglamda, sanatcinin miicadelelerini, elde ettigi kazanimlart ve karsilastifi kayiplari
derinlemesine gozlemlemek ve analiz etmek, sanatin toplumsal boyutunun anlasilmasinda kritik
bir rol oynar.
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Son yillarda sanat, modernizmin kati kaliplarin1 asarak, yasamla biitiinlesen ve daha dinamik bir
varolus bi¢imi benimsemistir. Sanatin yasamdan beslendigi gercegi gbéz Oniinde
bulunduruldugunda, onun zamanla degisime agik bir yap1 sergilemesi dogal karsilanmalidir. Bu
baglamda, ¢agdas sanat¢i, eserlerini olustururken duragan ve kuralci yaklagimlardan uzaklasarak,
teknolojik gelismelerin sundugu yeni ifade bigimlerini benimsemekte ve mekan ile kurdugu
iligkilere farkli perspektifler kazandirmaktadir. Boylece sanat, gilincel dinamiklerle
zenginlesmekte ve yeni kavramsal alternatifler yaratilmaktadir. Ozellikle kamusal alanlarda
toplumla etkilesimi hedefleyen projeler araciligiyla sanat, toplumun farkli kesimleriyle
bulusmakta ve bireyleri estetik bir deneyime dahil etmektedir.

Kamusal sanat, bireyleri sasirtan ve mekan ile insan arasindaki iliskiyi doniistiiren bir yapiya
sahip olmalidir. Toplumsal sanat, ¢evresindeki bireyleri sanat etkinliklerine katilmaya tesvik
ederek, ¢evreyi olumlu yonde etkiler ve kullanicilarin kamusal alan1 sahiplenmesine katki saglar.
Bu tiir projelerin temel amaci, kamusal mekanin erisilebilirliginden yararlanarak toplumu sanat
eserinin yaratim siirecine dahil etmektir. Kamusal sanat, bireylerin yasam deneyimlerini
zenginlestirmeyi ve bu mekanlarin kullanimini1 desteklemeyi hedefler. Bu yaklasimla, karsilikli
anlayis, hosgorii ve saygiya dayali bir barig toplumu olusturmay1, ayn1 zamanda kamusal alanda
iiretilen sanata toplumun verdigi degeri artirmayr amaglar. Kamusal sanatin nihai hedefi, bir
eserin sevilmesi ya da sevilmemesi degil, kent yasamina yenilik¢i bir katki sunmas1 ve bireyleri
bu katki lizerine diisiinmeye sevk etmesidir. Kentsel yasami sorgulayan ve sorgulatmayi
amaglayan kamusal sanat, galeri odakli sanattan hem daha farkli hem de ¢ok daha zorlu bir sureci
icerir. Kamusal kiiltiir yaratimi, yalnizca sosyal etkilesim i¢in mekénlarin sekillendirilmesini
degil, ayn1 zamanda kentin gorsel kimligini olusturan unsurlarin insasini da kapsar. Bir kentin en
onemli tasarim Ogesi, icerisindeki isaret sistemlerini biitlinlestiren ve onu kiiresel tiiketim
kiiltiirtine baglayan birlestirici unsurlardir. Bu dogrultuda kamusal sanat, sadece estetik bir arag
degil, ayn1 zamanda toplum ve mekén arasindaki iligkileri yeniden tanimlayan bir kavramdir.

“Grintimiizde biiyiik etkiler olusturabilen kamusal alanda sanat yapitinin
basarisi, estetik ve plastik geleneklere yaslanarak ayni zamanda bu
geleneklere karsi koyabilme cesaretinden kaynaklanmaktadr. Cagdas
sanatin en onemli agilimlarindan birinin de, yapitin galerilerde alinip
satilan bir meta olmanmin otesine ge¢mis olmasidir. Giincel sanat
pratiklerinin,  yapitin  da  izleyicinin  de  bi¢imsel  olarak
tammlanmamasimin ve bir araya gelme alani olarak kamusal alan
kavrayisimin - da aymi  sekilde maddi niteliklerden armndigini  ve
genigletildigini de gérmek miimkiindiir” (Sheilk, 2005).

Kamusal alan, toplumlar i¢in sosyal ve kiiltlirel bir gosterge islevi goriir. Bu baglamda, bazi
giincel sanat yapitlarinin kavramsal yapisi, kamu alanlarinin en uygun sergileme mekanlar
oldugunu ortaya koymaktadir. Avrupa’nin biiylik sehirlerinde, kamusal alanlar cagdas sanatcilar
tarafindan islevsel bir sanat platformu olarak kullanilmaktadir. Bu durum, kamusal sanatin
toplumsal anlam tastyan bir ifade bi¢imi olarak dnemini vurgulamaktadir.

Tate Modern, ¢agdas sanatin 6nde gelen merkezlerinden biri olarak, “The Unilever Series”
cercevesinde miizenin dig alanin1 6zglin sanat eserleriyle bulusturarak kamusal alanin sanatsal bir
ifade mecrasi haline gelmesini saglamaktadir. Anish Kapoor'un “Marsyas” adli heykeli (Gorsel

63



17), gerek gorsel gerek mekansal etkisiyle dikkat ¢cekmis ve kamusal alanin anlamini sorgulayan
diisiinsel tartismalara zemin hazirlamistir. Benzer sekilde, Berlin Duvari'nda gerceklestirilen
cagdas sanat miidahaleleri, tarihi izlerle giincel toplumsal meseleler arasinda bir bag kurarak,
kamusal sanatin yalnizca estetik degil, ayn1 zamanda elestirel ve toplumsal bir ifade bi¢imi
oldugunu kanitlamaktadir.

(\

|
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Gorsel 17. Anish Kapoor’un, “Marsyas” Adli Heykeli, Tate Modern, Londra, ingiltere.

Diinyanin biiylik metropollerinde, kamusal alanlar sanat, kiiltiir ve politik organizasyonlarin
ozgiirce sergilendigi, hatta bu tiir eylemlerin gergeklestirilmesi icin 6zel ¢abalarla olusturulmusg
onemli alanlardir. Kamusal alanda sanat yapitlarinin toplum bireylerine etkili bir sekilde ulastig
gdz Oniine alindiginda, tarihsel olarak pek c¢ok sanat¢inin eserlerinde mekan ve boslugun ana
malzeme olarak kullanildig1r goriilmektedir. Kamusal alanlarda yer alan, kentlerin 6nemli
meydanlarinda bulunan tarihi, kiiltiirel ya da siyasi igerikli anitlarin halk {izerindeki etkisi
yadsmmamaz. Bugiin de bu etki devam etmekle birlikte, cagdas kamusal sanatin kliselesmis
ihtisam anlayisindan uzaklastigi gozlemlenmektedir. Klasik estetik gelenekleri, giiniimiiz
sanat¢ilart i¢in sadece bir kilavuz olmaktan Oteye gecerek, kavramsal bir c¢ikis noktasi
olusturmakta ve bu durum kamusal alani, giincel sanat yapitlart i¢in farkli bir zemin haline
getirmektedir. “Cagdas sanatin giincel etkinlik sorunlarina yaklasmak, soruna salt sanat¢t birey

agisindan ¢oziim getirmeye c¢alismak degil, kitle boyutunu da arastiran bir is yapmaktir.”
(Tansug, 1982).

Chicago’daki “Cloud Gate” (Gorsel 18) (The Bean), Anish Kapoor tarafindan tasarlanmis olup
Millennium Park’ta konumlanan ¢agdas bir sanat eseri olarak dikkat ¢ekmektedir. Cevresini
yansitan ylizeyi araciligiyla bireyleri eserle etkilesime davet eden bu heykel, ayn1 zamanda bir
sosyal bulugsma noktas1 ve kentin simgesi olarak islev gormektedir. Bu baglamda, bireysel ve
toplumsal diizeyde sanat deneyiminin doniisiimiine katki sunmaktadir. S6z konusu eser, kamusal
sanatin yalnizca estetik bir unsur olmanin Gtesine gecerek, toplumsal diyalog ve sorgulama
platformlar1 olusturma potansiyeline isaret etmektedir.
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Gorsel 18. Anish Kapoor’un, “Cloud Gate” Adli Heykeli, Millennium Park, Chicago, ABD.

Giliniimiiz kent yasaminin yogunlugu dikkate alindiginda, kamusal alanda sanat yapiti, kendine
Ozgl bir etki giicline sahip olup yogun bir tiikketim siirecine girer. Evlerimizdeki duvarlarda asili
resimler veya baskosemizdeki heykellerin aksine, kamusal sanat eserleri ¢cok daha etkin bir
bicimde ve yliksek bir yogunlukla tiiketilmektedir. “Kamusal sanat ¢alismast kavrami geleneksel
olarak, bir sanat yapitinin sadece basitce bir kamusal mekdna yerlestirilmesini gerektirir. Bu
sekilde yerlestirilen yapitlarin ozel alandaki sanattan, yani galeriler arasinda alinip satilan,
dolasima giren yapitlardan haliyle farklilasmalar: beklenir. Kamusal sanat projeleri farkli bir
izleyici kitlesini ve bagska tiirlii izleyicilik kavramini gergekten de zorunlu kilar” (Sheilk, 2005).

1960’lardan sonra, c¢agdas sanatta teknolojinin hizli gelisimiyle bir¢cok disiplin bir arada
etkinligini siirdiirmektedir. Ornegin, giiniimiiz kamusal alaninda heykel yeni bigimlere
biiriintirken, bunun yam sira enstalasyonlar, performanslar, videolar ve 151k gosterileri gibi pek
cok yeni plastik uygulama da toplumun gorsel tiiketimine sunulmaktadir. Bu baglamda,
galerilerde satin alinan ve 6zel mekanlarda sergilenen sanat yapitlari ile kamusal alanlarda yer
alan sanat eserleri arasindaki fark, gorsel tiiketime dayali olarak belirginlesir. Sanat eserleri,
bazen geleneksel anlamda bir meta olmaktan ¢ikarak, anlik tiikketim siirecine dahil olur ve teshir
an1 fotograflarla belgelenir. Kamusal alanlardaki sanat yapitlari, gosteri sanatlarinin kavramsal
boyutuyla birleserek, performanslar, 151k ve lazer gosterileri, gegici enstalasyonlar gibi yeni
disiplinlerin ortaya ¢ikmasina yol agmustir. Bu siireg, kentlerin kamusal ortak alanlarim1 yaratma
ve kamusalligi liretme cabasiyla, kenti yeniden sekillendirme siirecine doniismektedir.

New York'taki Times Square'deki “Midnight Moment” projesi (Gorsel 19), dijital panolar ve 151k
gosterileri araciligiyla kamusal alani bir agik hava sanat galerisine doniistiirmekte, bu sayede
sanat1 genis kitlelerle anlik bir deneyim olarak bulusturmakta ve mekanin gorsel tiiketimle
yeniden anlam kazanmasini saglamaktadir.

Gorsel 19. New York’taki Times Square'deki “Midnight Moment” Projesi, ABD.

“Sanat sosyal siirlart kaldirict ve dislanmis insanlarin katilimimi saglayici bir arag¢ da
olabilir.” (Yuksel, M. 2006).
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Sokaklar ve meydanlar, kentsel dokunun 6nemli bilesenleri olarak, sanatin kentsel alanlarda
sergilenmesi i¢in ¢esitli olanaklar sunmaktadir. Heykel ve plastik 6geler, dosemelere veya diger
ylizeylere uygulanan resim calismalar1 gibi plastik miidahaleler, kentli bireylerin yasadiklari
ortamda sanatla etkilesim kurmalarin1 saglamaktadir. Doga ile biitlinlesen sanatsal c¢alismalar,
acik alanlarda gergeklestirildiginde, kent sanatini sergilemek i¢in uygun mekanlar yaratmakta ve
adeta bir a¢ik hava sergisi goriinlimii olusturmaktadir.

Iyi diizenlenmis mekanlar, bireylerin davranislarin1 olumlu yonde etkileyerek yaraticiliklarini
gelistiren 6nemli unsurlardir. “Mekdn”, belirli eylemlerin gerceklestigi fiziksel ¢evre parcalari
olarak tanimlandiginda, mekan icindeki nesneler, bi¢im ve renkleriyle, ¢cevrede yasayan kisiler
iizerinde uyaran ve yasama ritmini belirleyen nitelikler kazanir. Bu nesnelerin birey iizerindeki
etkisi goz Oniine alindiginda, toplumsal yasam alanlarina sanat O6gelerinin dahil edilmesi
gerekliligi ortaya ¢ikmaktadir (Oztiirk, 2007).

Sanatcilar, ¢evresel ¢abalariyla mekanlari daha yasanabilir hale getirerek onlara yeni bir kimlik
kazandirmay1 amaglar. Bu ¢abalar, sanati ve sanatciy1 daha genis kitlelere ulastirarak, kent i¢inde
varliklarin1 duyurmalarini saglar. Ayrica, sanatin sinirlarimi genisleterek insanlart sanatsal
etkinliklere katilmaya tesvik eder. Sanat, toplumsal pratikleri destekleyen ve tamamlayan bir
giice sahiptir; toplumsal hareketleri harekete geciren ve rutin hayata yeni bir bakis acisi
kazandiran 6nemli bir aragtir. Sanat yapiti, izleyiciye sunulmasi gereken bir olgudur ve onun
varligi, bir izleyici Kitlesinin onu “tiiketmesine”” dayanir. Bu Kitlenin estetikle biitiinleserek nitelik
kazanmasi zorunludur. Kamusal sanatta amag, halkla daha demokratik bir iligki kurmaktir.
Sanatci, yapitini yaratirken, bu yapitin hangi ortamda, hangi kosullarda anlamini en iyi sekilde
verecegini hesaplar. Yapitin boyutlar bile anlamini degistirebilir. Sanat¢i, kamusal bir ortamda,
alanda veya sokakta yapitin en olgun bi¢cimde bigimlenecegini 6ngoriir. Kamusal sanatin ilk
asamas! budur. Ikinci asama, kamusal sanatin bir tepki, sorgulama veya cevap igermesidir.
Sanatgt1, bireysel ve toplumsal sorumluluk cercevesinde tepkisini ortaya koyar. Kamusal sanat, bir
paylasma, katilim, etkilesim ve iletisim siirecidir. O, sonsuza kadar “orada” kalacak bir nesne
degil, bir siire sonra eskiyecek ve yipranacaktir. Kamusal alanda, insanlarla dogrudan etkilesime
giren heykeller kamuya aittir ve bu heykellerin izleyicileri, o alanda yasayan tiim insanlardir.
Iletilen gorsel mesajlar dogrudan insanlara ulasr.

Mevcut yasam alanlari, bireylerin gereksinimlerini yeterince karsilayamamaktadir. Bunun
sonucunda, olusturulan mekanik ¢evre, bireyi psikolojik olarak olumsuz etkilemekte ve bunalima
suriklemektedir. Bu baglamda, sanatin, ¢ocuk oyun alanlarindan parklara, caddelere ve binalara
kadar, giinliik yasamin gectigi mekanlara tasinmasi gereklidir. Sanat, insanin disinda, algilamasi
giic ve zahmetli mekéanlarda degil, bireyin i¢inde var olabilecegi bir ortamda sunulmalidir.
Sanatin kent mekanlarina entegrasyonu, ¢evreye katki saglamakla birlikte, bireyi ¢evresine karsi
daha duyarli hale getirecektir (Oztiirk, 2007). Sanatcilar, hayal giiclerini ve gevreleriyle
kurduklar1 baglar1 Griine doniistiirmeyi, bu Urlinleri insanlikla paylasmay1 stirdirmektedir. Kentler
ise sanatcilara ilham verir, onlar1 uyarir ve diisiinsel bir alan yaratmalarini tesvik eder. Bu
etkilesim, sanat¢inin hayal giiciinli harekete gecirerek toplumsal yasamla yeniden bag kurmasini
saglar.

Sanatcilar, hayal diinyalarimi, ¢evresiyle ve yasam arasinda kurdugu kopriileri iiriine
cevirmeyi, onlart da insanlikla paylasmay, kentler de sanatgilart uyarmayi, kiskirtmayu ve diis
kurdurmay! daima siirdiirecektir.
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This monochrome drawing focuses on the irreplacable rhino, and engages our vulnerability as
we behold the beauty of this young, endangered creature.
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A colorful, endearing depiction of one of life’s most friendly creatures. This realistic
watercolor work reminds us that all living creatures are connected to one another, that we all,

in fact, need each other to live a truly vibrant life.
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